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I NTRODUCTION. 



NE of the most marked and hopeful features of papers and frescoing of the present day show clearly the effort of 
our day, as showing increased refinement, is the artistic minds devoted to the attainment of beautiful and harmo- 
tendency displayed" toward a more cultivated nious effects ; but the same, unfortunately, cannot be said, as a 
taste in coloring and design. There is a desire rule, of outside painting. There is undoubtedly a general incli- 
apparent everywhere, growing with, and from, nation for improvement in the direction indicated ; but there have 
the advancing tendency of the age, to shake been difficulties heretofore in the way of progress, which it is one 
off the bonds of custom, and depart from the of the objects of this work to remove, 
beaten tracks of bad taste or disfigurement, which, in matters of The day when nearly every building was painted white, and 
decoration, have so long held supreme control. We may laugh window blinds green, has passed away— it was followed by the 
at the eccentricities of the so-called "Esthetes;" but, after all, they use of tints, and this, in turn, has now given way to the employ- 
have served, and are serving, a useful purpose in calling attention ment of bolder and richer coloring. The style in favor at 
to questions of color and harmony and exciting discussion: their! present is really nondescript; but maybe designated as English 
oddities are for a day and will die with, if not before, them ; but Cottage, or Queen Anne. Contrasts of striking and original 
the germs of thought they plant will grow and live after them, character are now sought for, and there is relief from the sameness 
Extremes will cure themselves, and moderation come, refined, from which previously existed. The change is a good one; but there 
the crucible of time. The yearning for the beautiful, the longing have been obstacles to its effectual carrying out, which have 
for harmony and gratification of the eye, is general ; there is evi- hampered progress and brought about, in many cases, the use of 
dence of it on every hand; evidence of an advancement in taste incongruous combinations of colors. The main difficulty with the 
and of progress in the cultivation of artistic ideas. The march of owner of property is in determining the contrasts which he wishes 
culture is not confined to the educated alone, but may be seen to arrive at. He may have an idea in his own mind of what he 
among the masses as well ; it is apparent in the homes of the i desires, but cannot put it properly in practical form. The terms 
people, not alone in the mansions of the wealthy, and it extends buff, drab, olive, &c, applied to colors, are indefinite ; they apply to so 
to even the simpler articles of household use. many different shades or variations—light or dark— that they are not 
It is to be regretted that, while attention has been devoted — sufficiently descriptive. Even when the colors themselves are 
and with marked success — to interior embellishment, the same | shown by means of what are known as "Sample Cards," there is 
progress has not been made in exterior decoration. The wall still bewilderment owing to its being impossible, from such samples 
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to determine the effect of the colors when applied upon a building; 
nor can the result of different contrasts be arrived at. Even if 
the choice of colors is left to the painter, the result is often 
unsatisfactory, because, though perhaps an excellent workman, he 
may be deficient in taste or originality. In many cases some 
building which has attracted attention is taken for a guide, and the 
design copied without regard to applicability of style or surround- 
ings. In this way frequently comes the sameness or incongruity, 
which so often offends the eye, even in residences of pretension, 
where, from the means and taste of the owner and opportunities 
presented by the architecture, something better might be expected. 
It is to remedy the difficulty mentioned that this work has been 
prepared. The illustrations show different varieties of buildings 
in various combinations of colors, thus enabling suitable selections 
to be made, according to desire and circumstances. The pub- 
lishers believe that the method adopted for the presentation of 
the different styles of painting, will do away with uncertainty as 
to the effect of the contrasts produced by colors, serve to educate 
and direct popular taste, and prove a most valuable aid to the 
painter and property-owner in questions of decoration. 



PAINTS WHAT TO USE. 

The paints chosen for the illustrations in this work, and which 
we recommend for use, are our ' Town and Countrv Ready- 
M.xed I>amts. These paints are considered standard both in 
beauty and quality. Not only does the fact of their being prepared 
•n a number of appropriate shades render them a great conveni- 
ence to the pa.nter; but their use is also commended, for the 
reason, that no work of similar richness and durability can be 
produced by ordinary pure White Lead, tinted and prepared in 
the usual way. \\ , are aware that there is prejudice in the minds 



of some against Ready-Mixed Paints; but it is entirely without 
justice so far as the "Town and Country" brand is concerned. 
It is true that Ready-Mixed Paints are largely sold, which arc- 
deceptive and poor; but it would be just as reasonable to condemn 
all time-pieces, because some may not show the hour rightly, as 
to condemn all Ready-Mixed Paints, because some are undoubtedly 
inferior. 

In answer to the advice of those who would prefer the 
employment of White Lead, mixed and tinted in the old fashioned 
and ordinary way, it may be said, that the reasons for such advice 
are various— namely :— Conservatism, or natural preference for 
the methods learnt during apprenticeship and the acquired practice 
of a life-time: distrust of Ready-Mixed Paints, excited by the 
numerous worthless brands which are offered for sale ; apprehen- 
sion that the new departure, or use of paints ready-mixed, may 
injure the painters' craft, through doing away, in some measure, 
with necessity for the employment of skilled labor. These 
reasons arc based on misconception. The world has moved since 
old-school painters learnt their trade— it has moved not merely in 
the domain of steam, electricity and general science; but also in 
the art of preparation and improvement of paints. The day when 
dry p.gments had to be mixed with oil, by means of slab and 
muller, labonously by hand, passed away some vears ago, and Wli 
succeeded by grinding, done by the manufacturer on a large scale 
by steam, m powerful and properly adapted mills. This* change 
brought mfinite benefit and relief to the painter by enabling him 
to procure his material in more economic and convenient form, 
and by furn.shmg h.m with pigments much more finely prepared 
than his own crude and inefficient methods had previously enabled 
h.m to ot,ta,n. Even under this system, though advantageous as 
compared with the old, the workman has been under the disadvan- 
tage of haying to thin down and tint his White Lead, and brin* it 
into condmon for use. This has involved not only waste of time la- 
bor and material ; but,even when the work is done, the re are practical 
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reasons why the results from paints so prepared are not satisfac- | 
tory. The process of mixing is troublesome and wasteful, owing j 
to a number of different ingredients — Oil, Turpentine, White Lead, 
Colors and Dryer — having to be got together, and in uncertain 
quantities. The tinting has to be done by the eye, by guess-work, 
so that, even where the painter is expert in arriving at different 
shades of color, it is difficult to obtain continued uniformity. 
Variations are constantly apparent between mixings made at 
different times. The work being done by hand, by means of a 
stick, is naturally defective, and measurements, being by rule-of- 
thumb, are naturally irregular. 

The change of the present day to paints ready-mixed, or 
entirely prepared, for use, is in conformity with the general ad- 
vancement of the age — there is nothing in it revolutionary or 
extraordinary ; it is simply a step of natural progression ; just as 
the grinding of dry paints, by hand by slab and muller, was suc- 
ceeded by the employment of steam machinery, so has the mixing 
by hand of paste paints, by means of a stick, into a condition for 
use, been superseded also, in its turn, by the use of mechanism , 
specially designed. It is merely a repetition of the story we see | 
everywhere around us ; manual labor with its drudgery, want of 
uniformity, and want of completeness, giving place to the perfec- 
tion of scientific appliances. Is it not reasonable to suppose that | 
the mixture of paints can be more thoroughly effected by means 
of machinery than by hand ? Is it not fair to concede that tinting 
can be better performed on a large scale, by the employment of 
formulas, than when done in a limited way by guess-work, by the 
eye ? In other words is not the paint factory, rather than the 
painter's shop, the proper and most appropriate place for the pre- 
paration of pigments? The former having every requisite facility for 
efficient execution, the latter being wanting in all the essential 
requirements. 

Not only does the use of Ready-Mixed Paints constitute a gain 
to the painter in convenience and economy — saving drudgery, 



waste and time ; but, what is of even greater importance, especially 
to the property-owner, there is also a material gain — when 
standard brands (such as the "Town and Country") are pur- 
chased — in the quality of the paints obtained. Under the old 
method of paint-mixing it is impossible to incorporate more than 
a certain quantity of oil with the pigment without interfering with 
its working qualities by causing it to run. Oil, however, is really 
the life of paint ; it is from the oil that paint obtains its preserva- 
tive virtue, and it may be laid down as an axiom, that the more 
oil (consistent with the retention of proper working qualities), and 
the better the oil, the better the paint. This is one reason why 
the "Town and Country" Paints are found so superior in durability, 
to White Lead mixed in the ordinary way, and it partially explains 
the gain in quality above referred to. The scientific system em- 
ployed in the preparation of these paints enables the incorporation 
of a much larger percentage of oil than has been possible und^r 
previous methods. When we add to this the fact that the process 
made use of gives also a rich gloss or finish, unobtainable in any 
other way, which, besides adding greatly to beauty of appearance, 
enables the paints to resist the action of the elements, the supe- 
riority of the new system over the old will be apparent. 

When, besides the advantages mentioned, it is remembered 
that the "Town and Country " Paints are furnished in shades, both 
desirable and rich, which but few, even of the most experienced 
painters, can mix for themselves, it is hard to understand what 
valid objections can be urged against such paints, or what sub- 
stantial arguments can be used in favor of adherence to old-school 
methods. 

As for the fact that many of the Ready-Mixed Paints 
sold arc of inferior quality, we cannot see that it has any 
bearing whatever upon the question as to the relative merits of 
the old and new school systems. If some Ready-Mixed Paints 
are worthless, the same is the case with many White Leads, and 
also with paints of every other kind. It is perfectly well known, 
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to those familiar with such matters, that the market is full of 
brands of so-called W hite Leads, which contain little or no Lead 
at all vet no one thinks of advocating the abandonment of the 
UK of White Lead on that account. No painter condemns the 
employment of brands of White Lead which are really pure 
merely because some brands are not pure. Why then should 
Ready-Mixed Paints of standard quality, such as the "Town and 
Country " be included in any general denouncement, simply be- < 
cause some Ready-Mixed Paints are inferior ? It is only necessary 
to adopt the same course, with regard to Mixed Paints, that is 
followed by experienced painters in the case of White Leads, 
namely :— discretion in selection and the use only of such brands j 
a> are of legitimate manufacture and known reputation. 

W ith regard to the other reason; for objection against Ready- 
Mixed Paints, which has been referred to— apprehension on the 
part of painters that the general adoption of such paints may 
prove detrimental to the interests of the craft through lessening 
necessity for the employment of skilled labor — nothing can be 
more unfounded. While it is an unquestionable fact that but few 
painters — and only those of great capacity and experience — can 
produce shades of color of such beauty and richness as arc fur- 
nished, ready for use, in the "Town and Country" Paints, and, 
while it is also true that no painters, whatever their training, can 
produce paints of similar quality by the means at their command ; 
still, the object of the manufacturers is, not to do away with, but 
rather to supplement, the painter s work. There is no antagonism 
possible or intended. The manufacturers of the "Town and 
Country" Paints so far from endeavoring to lessen the use of 
experienced labor, most strongly urge and recommend its constant 
employment They recognize that the greater the skill of the 
workman the better the results obtained from their material, and 
the better these results the more advantageous for the reputation 
of their paints, and. consequently, for their interests. They do not 
advocate the application of their paints by inexperienced help, 



merely because those paints are "ready-mixed." and, therefore 
require no skill as to preparation. True, it is, that the - Town and 
Country H Paints, when necessary, can be applied by any intelli- 
gent person, even though not a regular painter ; but it is obvious 
that skilled labor should be called in whenever it can be procured, 
and especially when the best results are desired. It must be re- 
membered, that, in producing really good and durable painting, 
the mere application of the pigment is really the simplest and 
least important part of the work. The preparation of the surface 
is, by far. the most vital feature. Unless this preparation of sur- 
face is properly attended to, the best paint ever made, no matter 
whether old or new style, must necessarily fail, and it will be 
obvious that no one but a skilled workman can understand, and 
remedy, such defects as nearly always exist in the surface to be 
covered. Take, for instance, wood containing sappy, or resinous, 
places, than which, perhaps, nothing causes more trouble in paint- 
ing, an inexperienced person would coat over with paint, with the 
inevitable result of causing future cracking or blistering, while the 
skilled workman, on the other hand, by the judicious use of shellac, 
would obviate all difficulty, and insure the comparative permanency 
of the work. 

We repeat emphatically, that there is no conflict, and can be 
none, between the manufacturers of the "Town and Country" 
Paints and the experienced, capable painter; it is only against the 
ignorant and the bigoted, whether painters or not painters, that 
such paints are antagonistic. The interests of the manufacturer 
of good mixed paints, and of the intelligent workman, so far from 
being in opposition, are, in reality, identical. If Ready-Mix- -d 
Paints, such as the " Town and Country," are well applied, they 
produce results which not only benefit the maker by increased 
demand ; but they also benefit the workman who applies the paints, 
by giving him advantage in various ways over his old-school, and 
less progressive, competitors. So far from lessening the demand 
for skilled labor they increase it ; by means of the stimulus 
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everywhere given to painting, by the appearance of work of 
original and exceptional merit. Example is contagious. One 
well-painted house in a neighborhood soon produces the desire 
for emulation on the part of others, and the painter thus reaps 
reward. 

I here is one other matter, concerning the objections of old- 
school painters to Ready-Mixed Paints, on which we may briefly 
touch, viz.: — a possible belief that the employment of material 
fully prepared for use may be derogatory to an experienced work- 
man. If such an idea exists, it is certainly without foundation. 
There can be no reason why the skilled painter should refuse the 
aids of science and machinery, when such aids are being gladly 
welcomed by craftsmen in every other field of industry. So far 
from the use of Ready-Mixed Paints being really derogatory to 
the painter, however great his skill and experience, the reverse is 
the case, because, in relieving him from the drudgery of work, 
which can be much better performed by the paint manufacturer, it 
gives time which can be more profitably devoted to other and 
more important matters, such, for instance, as the study of the 
finer branches of his profession, and the development of a culti- 
vated taste in coloring and design. It tends, in fact, to elevate 
the painter, from the position of being a mere mixer and applier 
of paints, to the standpoint of a worker in art. 

The following article, which recently appeared in the columns 
of a leading paper, very clearly describes the history and present 
status of Ready-Mixed Paints, and may, therefore, be of interest 
to those who contemplate painting, or who are concerned in the 
question of pigments : — 

"These celebrated paints ("Town and Country") are favorably known 
throughout the United States, and have accomplished a revolution in 
painting. When ready mixed paints were first introduced there was great 
prejudice against them, not only on account of the radical departure from 
previous ideas; but owing to the fact that the paints then offered for 
sale were generally of such poor quality as to confirm and strengthen the 



distrust. Harrison Bros. & Co., as White Lead manufacturers of the old 
school, with their interests largely identified with the then existing order of 
things, might themselves have been expected to have offered re>istance to 
tile innovation; but they had the foresight to see that mixed paints, or paints 
ready for the brush, had a future before them; that the progression was a 
natural one, and that the only thing requisite to secure public favor was a 
paint which would fulfill to the highest degree all the necessary requirements. 

Instead of striving to be first in occupation of the field, and introducing 
a paint irrespective of merit, or quality, they made full and careful research 
into the whole subject, in order to determine with certainty the essentials 
requisite, and the most perfect formula for preparation. To this research 
they brought, not only their own experience in chemistry and paints; but 
every source of knowledge, either in this country or in Europe, which 
could be made available, was laid under contribution. After patient waiting, 
and experiment, they at last decided upon a method of manufacture, which 
was found to realize all the ends desired. The problem was to find a paint 
which should be at the same time good in quality, economical in use, con- 
venient in form, handsome in appearance, and durable in wear. The " Town 
and Country " paints were demonstrated, by the most severe practical tests, 
to combine all these essentials in a pre-eminent degree, and their intro- 
| duction was then commenced. 

The market was ripe for something reliable. Dealers and consumers, 
alike disappointed by mixtures (the result of crude attempts at manufacture) 
which had been foisted on them — mixtures made apparently for no other 
purpose than to sell, and possessing no other merit than a nominal cheap- 
ness, welcomed gladly the advent of a brand which could be depended on. 

I he change from the old style of paint to the new was, after all, a 
natural one, and in harmony with the general progress of the age. At one 
time the painter used to purchase his material dry, and rub it down in oil 
laboriously by hand, by means of slab and muller. This was superseded by 
the paint manufacturer furnishing such goods, ground in oil, put up in 
suitable packages. Machinery did away with manual labor, and the painter 
reaped a benefit by obtaining his supplies in much finer, and more perfect, 
form than he had previously been able to command. There was, at first, the 
same prejudice which has since existed against Ready-Mixed Paints; but it 
was soon conceded that the paint manufacturer, by the aid of steam and 
powerful mills, was in position to do the work required better, and more 
economically, than the painter with the inadequate means at his command. 
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Then came the "Town and Country " Paints, prepared entirely ready for 
the brush, and the transition was complete. Under the old system, even 
when the manufacturer furnished paints ground in oil, a number of different 
articles had to be procured to make them suitable for use: for instance, 
White Lead, as a base ; Oil and Turpentine, to thin with; Japan, to facilitate 
drying; and coloring matter, to produce the desired tints or shades. K\\ 
th ^e articles had to be purchased in uncertain quantities, and their mixing 
together involved not only labor, and loss of time; but also dirt, and w aste of 
material. Even when the mixing was complete it was generally unsatis- 
factory. The tinting had to be done by eye. by guess-work ; with materials 
varying in quality, and results were, therefore, uncertain. Tints would be 
too light, or too dark, or differ in some way from expectation. It was also 
found next to impossible to prepare two pots of paint, by the eve. alike, and 
buildings in this way would frequently show great want of uniformity. The 
"Town and Country " Paints changed all this, and it will be apparent that 
the change was most important. The mixing stick of the painter gave Way 
ID the ample machinery of the manufacturer, just as the slab and muller had 
previously given way to steam power mills. Guess-work yielded to formulas 
of mathematical exactness. A method which was primitive and cumber- 
some, full of waste, inconvenience, uncertainty, loss of labor and of time, 
gave place to a system which carried with it convenience, precision and 
economy. A paint became procurable, made from the best materials, put 
■P m a clean, neat, available form, entirely ready for use, needing no mixing, 
no addition of nil, dryer, or coloring matter. 

Not only was the change in form ; but also in qualitv. The fact is not ! 
generally known that the value of a paint, as a preservative, consist,, not so 
much m the pigment contained in it. as in the oil. or vehicle, with which it 
.s comb.ned. Cnd,r the old system of mixing it was impossibl - to mcor- 
poi .tc more than a very limited quantity of oil without makin r the p lint 
I ...thin, and causing ,t to run. In the " Town and Country ' Paints how- 
Wm x the mode of preparation enable* a very much greater quantity of oil to 
be perfectly embodied, thus insuring an increased durability ' in wear 
\noth,r Iinportant feature jn thc .. Town and Country .. p. iint 

contnbutmg greatly to their durability, is the fact that, owing to the pecu- 
Unty of their manufacture, although no varnish whatever is mixed with 
hem. they produce a glossy finish, which not only adds to the beauty of 
the.r appearance; but withstands the action of the elements ThU finish 
forms an impervious coat, which resists dampness and changes of tempera- 



ture, and enables the paint to be washed without injury. Owing to this 
power of resistance the "Town and Country" Paints are found to be 
Specially desirable for use at the seaside, which is the most trying exposure 
to which pigments can be subjected. They do not crack, peel, flake or 
chalk ; but form a perfectly waterproof covering, very elastic and beautiful. 

It would be useless, as well as impossible, to attempt to describe the 
varied and intricate processes by which the "Town and Country" Paints 
are produced. Much of the manipulation is necessarily secret, and carefully 
guarded, to prevent imitation by competitors. The manufacture occupies 
extensive buildings, fitted with powerful mills for grinding, huge receptacles 
and machinery for mixing, and enormous tanks for storage of the fifty to 
sixty different shades of color sold. 

One of the principal reasons why the " Town and Country" Paints so 
greatly excel all other brands, in beauty and permanency, is, that Harrison 
Bros. & Co., being manufacturers of both White Lead and Colors, are able 
to select the very finest qualities of material, and, as they obtain supplies at 
first cost, are able to afford their use in liberal proportion. They manu- 
ficture a line of colors for the special purpose of these paints, which are of 
exceeding purity and strength. The use of these colors enables shades to 
be obtained which are of a richness and depth of tone unattainable with 
ordinary material. The employment of tinting matter manufactured by 
themselves insures to Harrison Bros. & Co. a uniformity in their " Town 
and Country " Paints, which no ordinary manufacturers, who have to procure 
supplies from outside sources, can possibly reach. It w ill also be readily 
Neen that Harrison Bros. & Co. possess great advantages over all competi- 
tors in the saving effected by producing their own White Lead and Colon 
instead of having to buy them. Not only do they save the profit, which 
other manufacturers of mixed paints have to pay; but they also avoid | * 
of packing, and transportation of such material, owing to their different 
fictorics, which produce such articles, being connected together, and with 
the Mixed Pamt Department. The advantages shown would enable 
1 lamson Bros. & Co.. if they desired, to place paints on the market at lower 
price than any others ; but they have wisely decided, instead, to give buyers 
the benefit in the shape of superiority of quality. 

When it is remembered that no one can, in the usual way. obtain ma- 
terials of same purity, or mix them so well as is done by the perfect 
machinery of Harrison Bros. & Co , it is not difficult to understand the fa, or 
with wUdl " Town and Country '» Paints are received. Lven the best ami 
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most experienced painter? now recognize the advantage which they gain, 
and have ceased the objections which they formerly entertained towards all 
ready-mixed paints before the " Town and Country " brand was introduced. 
They perceive that such paints as the " Town and Country," instead of 
being detrimental to the interests of their trade, are in reality of benefit, 
saving money and labor. They not only obtain paints of better quality than 
formerly; but their time is economized, and they are able to devote them- 
selves to the perfection of the finer branches of their art, such as an 
educated public taste now demands." 

A great authority on paints and painting, in one of his works, speaks 
of the u Town and Country" Paints as "standard where decoration is con- 
cerned." This authoritative verdict has been re-echoed by a multitude of 
competent voices — by experienced painters, by owners of property; by the 
Judges of the great Centennial, by experts at scores of State exhibits, and 
last, though not least, by the mute, but expressive, testimony of thousands 
of buildings throughout the country, which stand as monuments of their 
beauty and durability. The same competent writer, speaking again on the 
same subject, says : " As pigments these 1 Town and Country ' Paints have 
many desirable qualities to recommend them for either indoor, or outside, 
work ; their smooth, elastic, glossy surface does not crack or peel, they are 
found to be almost entirely indestructible, and will certainly stand exposure 
to the action of the elements far better than any ordinary paint prepared in 
the ordinary way. They afford an admirable protection for roofs ; have an 
affinity for iron, which makes them excellent preservatives, and hence arc 
adapted for coating vessels, freight cars, etc. Their richness and purity of 
tone commends them to the eye of taste, and they arc, at the same time, so 
reasonable in price that none need plead expense as a reason for not making 
their dwellings clean and sightly. The introduction of these pigments cer- 
tainly forms a new era in decoration." 



PAINTS-HOW TO USE. 

In order to have good painting it is certainly of the greatest 
importance that the paints employed shall not only be of the best 
quality, but that they shall be in suitable condition for use, and be 



properly applied ; it is also essential that the surface to be painted 
shall be prepared in such manner as to remedy any defects which 
may exist, and which, if not removed, must inevitably cause failure 
of the work. 

Probably nothing has brought more disappointment in the 
results of painting than want of proper care in the preparation of 
surface, and application of the priming coat. It is to omissions in 
these respects that the peeling, cracking and blistering, of many 
paints, are mainly due, rather than to fault in the paints themselves. 
No really durable painting can possibly be done on a poor 
foundation. 

There are many causes by which the durability of paints, 
I however good, may be injuriously affected, and the appearance 
1 created of poor material. For instance, the use of inferior lum- 
1 ber in the construction of buildings ; applying the second or third 
coat of paint before the previous coat is thoroughly dry ; painting 
upon a surface that contains considerable moisture ; painting over 
old work which has become chalky, or on wood which is sappy ; 
also the application of an improper priming coat. 

The Priming Coat, in painting, is really the most important 
of all, because upon that depends, to great extent, the wearing 
properties of the finished work. Notwithstanding this, many 
painters seem to disregard entirely the necessity of proper prim- 
ing, and appear to aim solely at an attractive finish. True, the 
' priming is hidden and does not show ; but, if it is not what it should 
1 be, it soon avenges itself for neglect by affecting the exterior coat, 
i In many cases, where the painter himself, if allowed to use his own 
judgment, would devote proper care to priming, the builder, or 
carpenter, will not permit the requisite time to be taken. Every- 
thing is hurried. Immediate painting is insisted upon. No 
matter whether the wood contains water from absorption, or from 
not being thoroughly dry, the painting must be done at once- 
The painter puts on the priming; in a day or two he applies another 
coat, and in a short time this is followed by the finish. The job 
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may look well enough when completed; the wood-work, at first, is 
closely joined, and the painting has a handsome, sohd look. \ ery 
soon however, if the wood contains moisture, the sun draws that 
moisture to the surface; blisters are formed, and the water escapes 
from them ; the blisters flatten again, but the paint that has been 
raised peels off; the carpenters work begins to shrink; joints open, 
and the house soon has a very poor appearance. In such cases 
the blame is generallv given to the paints, when, as a matter of 
truth and fact, it really belongs to the wood-work, to undue haste, 
and improper workmanship. 

A difference of opinion exists among painters as to how the 
priming coat, for outside work, should be mixed. Some contend 
that it should be composed principally of oil. and applied thin; 
others hold that it should be of thick consistency, and be well 
rubbed out. Our own experience favors the former method, 
because, in that case, the oil penetrates the wood and fills the 
pores; preventing a too great absorption of oil from the finishing 
coats, in which the oil and pigment should dry together. In 
order that the priming may have proper effect, the wood should 
be thoroughly dry, so that the oil may be absorbed; if the pores 
of the wood are filled with water the oil will remain on the 
surface, the paint will dry very slowly, and, in time, will probably 
peel off. 

I'nless knots, and sappy places, in wood are " killed, " they 
will appear at the surface after the work is finished. This "killing" 
is done by means of Shellac Varnish, and the application should be 
made before priming. Sometimes wood contains " fat" places, or 
knots with considerable "fat " in them. In such cases shellac will 
onlv prove a temporary remedy. The heat of the sun will ulti- 
mately draw the pitch out of them to the surface, where it becomes 
hard. and. in time, chips off. taking the paint with it. The only sure 
remedy for this is to cut such places out, and putty them up. 
Sometimes the "fat" may be drawn out by means of hot irons: 
but cutting is the most radical and certain cure. 



Where work is only to receive two coats, it is advisable to 
putty up all nail holes and imperfections before applying the prim- 
ing If done afterwards, the second coat will show dead spots, 
owing to the putty striking through. When three coats are to be 
.riven, the puttying should be done after priming. 

Old work, which has been painted over a number of times, is 
apt to crack and blister. This arises from various causes; such as 
the improper use of size, either upon the new wood originally, or 
on the old paint ; placing one coat of paint upon another, without 
giving the first time to dry; also, the putting of paint of a quick- 
doing nature upon the top of one of slow-drying properties, 
before allowing the latter to become thoroughly hard. In such a 
case, as that last recited, the work will inevitably crack, owing to 
the difference in the contractile action of the two coats of paint. 
It is a common experience with painters, that old work, which has 
never before given any indication of blistering or cracking, will 
commence to blister immediately after being re-painted. This is 
especially the case with outside work, and the fronts of inside 
shutters. The reason has been advanced, that the heat of the sun 
acts upon the oil in the paint, and causes it to become super-heated; 
a gas or vapor is generated, which penetrates and softens the under 
paint to such extent, as to cause it to relax its hold of the wood, 
and rise up in blisters; but the most probable cause is. thai th< 
contractile force of the old paint and of the new being different, 
the one pulls upon the other, and creates the difficulty referred i«>. 

Oil color cannot be used with satisfactory results on inside 
work, which has been previously painted with flat color, because 
the latter, in course of time, becomes exceedingly hard. There is 
nothing in the oil color to soften the surface of the old paint, so 
there is no binding together or cohesion. As the oil color cannot 
sink into, or penetrate, the hard, flat, under work, it can only dry \ >\ 
evaporation, and, therefore, very slowly. When it does become 
dry. it is so brittle that it chips off easily from the flat color. The 
only remedy is to burn off the old paint down to the wood, and 
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treat the same as new work. It will sometimes answer to give a 
fresh coat of flat color, and follow with a coat of oil color. 

On old work, inside, it is important that all grease and smoke 
should be removed before re-painting. Grease prevents paint 
from drying, and, in time, causes it to crack. The best plan is to 
wash the surface, wherever necessary, with dilute Ammonia, rins- 
ing it off afterwards with clean water; or, if preferred, the greasy 
and^ smoky places can be removed by going over them with a thin 
coat of lime whitewash, and afterwards sandpapering down. 
Soap-suds, when used to wash old paint, should always be well 
rinsed ofT, otherwise they prevent paint from drying, especially 
on greasy work. The advantage of the Ammonia is, that all 
which is not absorbed in neutralizing the grease, evaporates, 
while the fixed alkali may remain to endanger the successive 
painting. 

Oil color will crack, if used over work which has been 
finished with China Gloss, or over paint containing a large 
quantity of Damar Varnish. This may be remedied, to a certain 
extent, by sandpapering off the outer coats which contain the 
varnish: but the safer way is to remove the old paint entirely, by 
burning off. 

Whi te paint, for outside work, sometimes has a yellowish 
cast when first applied ; this is due to the Linseed Oil, and will 
disappear in a few days, the oil being bleached by the sun. 

Two coats of "Town and Country" Paint will always give a 
handsome finish on a good surface ; few surfaces, however, arc 
originally in good condition. Where the work is very old, chalky 
or spongy, it will be found true economy to apply a thin priming 
coat to bind the dry particles of old paint. Even on new work, 
if the best possible results be desired, a similar priming, to fill the 
wood, should be used. The best article for this purpose is pure ( 
ground French Ochre, thinned out very freely with pure boiled 
Linseed Oil, and some Turpentine to cut the oil and make it enter ! 
the wood. The manufacturers of the "Town and Country" Paints 



supply a Ready-Mixed Primer and Filler," especially prepared 
and adapted, which is excellent for the purposes indicated, and 
which, when employed, will insure durability for many years. 

A slow drying paint is preferable to one which is quick drying, 
and paint should, therefore, be allowed, as far as possible, to take 
its own time. The addition of too much Japan, or other dryer, 
burns out the life of the oil, and destroys its protective value. 

The difference between, what is called, "flat" finish, and. what 
is known as, "gloss" finish, is, that the former presents a dead 
surface while the latter has the appearance of having been var- 
nished. "Flat" finish should only be used for inside work. Hie 
"gloss" finish of the "Town and Country" outside paints, not only 
adds to their beauty, but fits them specially for outside painting, 
by enabling them to resist the action of the elements. When 
gloss paint is used for inside work, it permits the surface painted 
to be washed and kept clean. In painting inside work for flat 
finish the under coating should be done with oil paint, or a mixture 
of oil paint and flat paint, never with inside, or flat, paint exclu- 
sively. The oil is necessary to bind the paint to the wood, and 
make a proper foundation. In preparing inside work for China 
Gloss finish, oil paint, for same reason, must also be used in the 
first coat. 

As the natural tendency of paints, when mixed, is for the pig- 
ment to settle to the bottom, and the thinners to rise to the top, it 
is important that there should be thorough stirring, both before 
commencing work and while the paint is being used. 

From the foregoing, and other practical experience, we gather 
the following rules, as being requisite for the proper application 
of "Town and Country" Paints, to insure good and durable 
results: — 

GENERAL DIRECTIONS. 
Shake the package well before opening. Stir thoroughly 
both before and during use. Do not pour off any of the liquid 
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contained in the package, it is essential to durability and per- 
fection of finish. Stir it thoroughly in, so as to incorporate it 
with the paint. 

Apply the paint with a full brush, smoothly and evenly. I )o 
not rub it out, or attempt to make it go too far. Flow it on like a 
varnish. 

Let one coat of paint dry thoroughly, and become perfectly 
hard, before applying another. 

Do not add any thinners to the "Town and Country " Paints, 
if it can be avoided. These paints, as originally packed, are in best 
condition for use, and, as a rule, need nothing but thorough stir- 
ring. Should it be found, however, in any case, that thinning is 
absolutely necessary, use nothing but a little pure boiled Linseed 
Oil. No Turpentine or Benzine should be employed, because they 
would destroy the "gloss" finish of the paints, and thus impair their 
beauty and durability. Should the paints, in any instance, be 
found too thin, they had better be returned to the manufacturers, 
instead of any attempt being made to remedy the defect by the 
addition of pigment for the purpose of thickening. If, however, 
such return, owing to want of time, or greatness of distance, is 
inconvenient, suitable material maybe added, provided that it is of 
tfeotttte purity— namely, pure White Lead, to Outside White 
£1* French Zinc, to Inside White; pure White Lead and pure- 
Colors, of proper nature, to the tints. 

Remember, that painting should only be undertaken in dry 
lair, weather. 

Remember, that neither proper appearance or durability can 
he expected from one-coat work. 

PREPARATION Of SI RKV Y 

Kill all knots with Shellac Varnish, or else cut them out: this 
must be done be/ore priming coat is applied. 

Coat over all resinous, or sappy, places carefully with 



Shellac, and use a good article for the purpose. Do this k-fo>\ 
priming. 

If work is only to receive two coats, putty up nail heads, and 
other imperfections in the surface, before applying the first coat. 

If work is to receive three coats, putty up after first coat has 
been applied. 

See that work is thorough!) dry and free from moisture before 
attempting to paint. 

PRIMING. 

On old work, especially if chalk) or spongy, apply a coat oi 
pure ground French Ochre, well thinned down with pure boiled 
Linseed Oil and Turpentine; or, better still, use "Town and 
Country- priming paint. On new work also, if best and most 
durable results are desired, use primer and filler as above. Never 
use any size. 

INSIDE WORK. 

Where painting is to be done with flat finish, a thoroughly 
experienced painter must, in all cases, be employed. The work is 
of such nature that satisfactory results cannot be obtained unless 
competent skill is used. 

Remember, that ( >il Color should not be applied over work 
which has previously been either finished "flat," or on paint con- 
taining Damar Varnish. The old paint must be burnt off 

Remember, that old inside work, which has become greasy or 
smoky, must be properly cleansed before fresh paint is applied. 
LWute Ammonia is the best thing for the purpose, but it must be 
well rinsed ofl. If soap-suds are used the) must also be entirely 
removed with clear water before painting is commenced. 

In punting inside work for flat finish ; prime with equal parts 
? " «*d Country" Outside (or gloss) White and Inside (or 

Hat) White. Pintsh with two coats of Flat White 
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In painting inside work for China Gloss finish, prime with 
equal parts of "Town and Country" Outside (or gloss) White 
and Inside (or flat) White. For second coat, use all 44 Town and 
Country" Inside (or Hat) White. Finish with " Town and 
Country" China Gloss. Or. the work may be painted entirely 
with Outside White, and finished with two coats of China Gloss. 



For two coat work, prime with equal uarts of Outside and 
Flat White, finishing with China Gloss. 

Before China Gloss is applied, the work must be thoroughly 
hard and dry ; then lightly rubbed down with fine sandpaper and 
well dusted. The room must also be kept closed, so as to exclude 
all dust or dirt, until the work has set 
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PLATE I. 



Where colors arc mentioned by numbers reference is intended to sample sheet of "Town and Country " paints which 
will 1-e found in the front pait of ihi-. work. 

The building used for this illustration may represent an old-time country, or suburban, 
mansion; a large farm house; or a plain hotel 

The colors employed in this instance He; grey (in two tints) on the body of the building, 
relieved by brown on the roof and sashes, and yellow on the porch floor. The combination, 
being unobtrusive, is particularly suitable for houses standing away from heavy foliage. 

The " Town and Country " paints, requisite to produce the effect shown by this illustration, 
are as follows : 

For body of house, - - paint No. 123. 
For trimmings, - " 133. 

For sashes, - " 85. 

For porch floor, - - - " 121. 

For roof, .... Brown roof paint. 

Window shades, in the case of such an arrangement of colors as the above, may be white, 
or any light neutral tint, similar to Nos. 69, ~o, 75, 83, 131, 125 or 135. 

For the porch floor, instead of No. 121, a darker yellow, such, for example, as No. 540, 
ma)' be employed, if desired. Sec plate No. 2. 

It will be readily understood that colors in small strips as on sample sheet, differ in appearance- from their effect when 
in masses, as on a building. The purport of the plates in this book i, to give, as nearly as possible, the effect of paintin | 
.t will appear on actual work. If -Town and Country" paint, are ordered according to dif*ClaOf» given the proper resuli 
will be obtained. r r 




EXAMPLE OF PAINTING 

IN COLORS SELECTED FROM 

HARRISONS' "TOWN & COUNTRY" 
READY MIXED PAINTS. 



OajlaftHnt.Uth KVbsarSUB 



PLATE II. 



intended lo simple bhect of "Town and Country " paints, which 



WhrW colors arc mentioned l>y numl»ers reference i 
will Ik.- found in the front part of thi< work. 

The building used for this illustration is the same as in Plate No i, wily with different 
selection of eok >rs. 

The "Town and Country r" points, requisite to produce the effect shown, are as follows: 



For body of house, 
For trimmings, 
For sashes, 
For porch floor, 
For roof, 



paint No. 13 



140 



540 
74- 



No. r 3 2 is omitted from sample sheet, it is similar to No. 141 but paler 

If paint No. 141 were used for body color, instead of No 111 the effivt un.,1,1 1 

1 ';rr c for ' siu """ > " - Li 3 i?^£ '" warmcr ' 

m J^^t^TTsTT '° son,c ' may ,,c ob,a " K " hy " amt No - 

t^^JttZZfjZ " ,his " — » 1- or 

1. -^it arris r,r:tu rr r ~, ==? * - — 



PLATE III. 



Where colors arc mentioned by numl>crs, reference is intended to sample sheet of "Town ami Country" paints, which 
will be found in the front part of this work. 

The building used for this illustration is the same as in Plates Nos. i and 2, but with 
different selection of colors. 

The combination made use of in this case, being cool and agreeable in effect, is, like that 
employed in Plate No. I, particularly adapted for an exposed, sunny, situation; it is, however, so 
harmonious that it will be found pleasing either in light or shade. 

The "Town and Country" paints, requisite to produce the effect shown, are as follows: 

For body of house, - - paint No. S3. 
For trimmings, ... " gg t 

For sashes, - - - - 618. 
For porch floor, ... * £& 

For roof, - Hrown roof paint. 

Window shades, in the case of such an arrangement as the above, in order to produce a 
good balance of color, may be of a reddish brown, or tan, tint, similar to "Town and Country" 
paints Xo. 140 or 141; the paler tint (No. 141) being probably the more desirable. 

For porch floor, paint No. 540 may be used, instead of No. 66, if preferred. 

In this illustration the printer has the tone somewhat greener than painting will produce; 
but, allowing for this, the representation is still excellent of a very favorite combination. 

It will be rea.lilv Mlrl'tfuul tint clo.s ,,, nftU ,trips, as on sample sheet, differ in appearance from their effect when 
.n mas.es, as on a build,n C . The purj-ort of the plates in this book is to R ive, as i>early as p,*.xible, the effect of painting 
as it will appear on actual work. If "Town and Country" paints are ordered according to direction* riven the proper result 
will be obtained. * r r*- 



PLATE III. 




EXAMPLE OF PAINTING 

IN COLORS SELECTED FKOM 

HARRISONS' "TOWN & COUNTRY" 
READY MIXED PAINTS. 



PLATE IV. 



Where colors are mentioned by numbers, reference is intended t.> sample sheet of "Town and Country M paints, which 
will be found in the front part of (hk work. 

The building in this illustration is the same as in Plates Nos. i, 2 and 3, but, instead of 
tints being used, rich strong colors are employed. Where such colors are concerned, it is 
necessary to exercise great judgment in selection in order to produce harmonious results. 

The combination made use of in this case seems to be an exceedingly happy one — warm, 
rich, and well balanced. The arrangement of colors, while probably best adapted to a shaded 
locality, will be found cheerful in any position. 

The "Town and Country" paints, requisite to produce the effect shown, arc as follows: 

For body of house, - - paint No. 620. 

1 or trimmings, ... « 595 and 596. 

For sashes, - " 87. 

For porch floor, - ■ 429. 

For roof. - " 108. 

The window shades in this illustration are a pearl color, similar to No. 134. and arc, perhaps, 
rather light. It is probable that something darker would be preferable. A color similar to No. 
82 would produce a very good effect. Too much attention cannot be given to the selection of 
window shades, because the whole effect of a combination in painting may be marred by improper 

choice. 

If the porch floor is considered too bright, No. 87 may be used instead of No. 429, and 
No. 107 may be substituted for No. 108, on the roof, if the latter is thought too light a color. 

It will I* rea.lily understood that colors in small strips, as on sample sheet, differ in appearance fr. m their effect »hen 
m masses ,s on a building. The pur,H,rt of the plates in this bo* is to give, as nearly as possible, tbe effect of painting 
as .t will appear on actual work. If "Town and Country" paints are ordered accordmg to directions given the proper result 
will bt olHained. 



PLATE IV. 



Where rolois an- runtionol by Munbcn, ufcrcnoc is intended t.. simple «.heel of "Town. and Countrv'' P*atta, which 
will he fi.unj id tli fr .nt irt of lln~ work. 

The building In this illustration is the .same as in Plates Nos. i, 2 and 3, but, instead of 
tints b e l l* ■ iB Pi n ' M stron t» f colors are employed. Where such colors are concerned, it is 
necessary to exercise great judgment in selection in order to produce harmonious results. 

The combbutii n made use of in this case seems to be an exceedingly happy one — warm, 
rich, .ind well b.il.inc d. The arrangement of colors, while probably best adapted to a shaded 
locality, will l>e found cheerful in any potation. 

The "Tcpn an 1 Country" paints, requisite to produce the effect shown, nr.- as follows; 

I <>r body of house. - - paint No. 620. 

For trimming. ... * 595 an d 59/,. 



I "or sashes, 



87. 



For porch floor, ... «• ^29 

For roof, .... , o8 



Tin umd.w sfaaafe in this illustration are a pearl color, similar to No 13 | anjri arc perhaps 
rath, r light It is probable that Something darker would be preferable. A similar to No. 

%2 uoul.l prodHfte a very good effect. Too much attention cannot be given to the selection of 
vundou sha.les. Ucausc the whole effect of a combination in painting may be marred by improper 

If the porch fW is considered too bright, No. 8; may be used .o*, ad of No 420 and 
No ,07 may be tltatftfted for No. ,08, oh the roof, if the latter ,s thougl , too light a color. 



PLATE V. 



Where colors are mentioned by numbers, reference b intended to sample sheet of "Town and Country" paints which 
will be found an the front part of this work. y pamis, wnicli 

The building in this illustration is the same as in previous plates, and the last of th,s 
particular ser.es. The design » an example of painting in middle tones of color. The combmatu.n 
made use of ,s one wtach will commend itself to those who may consider the coloring ,„ the 
SlZXZl? — m & " Ut * - *~ a P ,eas,„g G n,^, 

The ' Town and Country" paints, requisite to produce the effect shown, are as follows: 

For body of house, - - pa i n t No. 108. 
For trimmings, - « ^ 

For sashes, - «« 
For porch floor, - «• ( « 

For roof ' - - - - Brown roof paint. 

The window shades in th.s illustration are similar to No 1*1 Tmm I nm 

could i^ir^rr 1 ' 1 t n 1 -» 5£" N ° -» 

I he porch floor might be painted with No. feo i„ stead of Kn . . , 

prohahK, he preferred h y those who ma y cons.dcr £ ^^^^t^^ 

stab - - -* ■ - w- xr^j^j^^^rxrs 



PLATE VI. 

, n vixt^ro h ;Vcr ,ion rcprescnt a cottaffc ' such as ma>be found ,n the °~" » 

M , n ,n ,.;' , ;;. c , ombina,,ons *" own ,wo ,hadea of Krc >- « »p"^, to arr an ge . 

The "Town and Country ' paints, requisite to produce the effects shown, are as follows: 
For body and trimming*, - paints Nos I2j ^ 
For Window sashes, - . pamt Xo ^ 

For roof. - nr. 

.Brown roof paint. 

,se d JSirit ar as rcprescnted in the - «* No . 87 may be 

on a dul,. or dark, rather than TZ^^Z^*^ co mb ,„a,io„s as they would appear 

A very pleasing modification of the designs in iM. i . 
roofa^d „a,e eo,o, u sing X, „ for £ fifi*" ^LtnT **— * 
W, " dOW «** ««- ia co„„e«ionU h h Se , 



PLATE VI. 



H • • • . . i. mention 1 i • IM . i • . i t'.-n IC'i t > • -mpic >h< --t • >• •• I • wn ami Country ' paints, which 

will he f<»»! kl her front part of ihis work 

4 

The l>; ildings in this illust r ation represent a cottage, such as maybe found in the country, 
in a village, I r suburbs of a cit) 

In the rombination*. showa tM < hades at grey a/e employed, very similar to th$ arrange- 
ment in Ifbfl i 

The <l;fVercnce between the two illustrations presented, is only in the body and trimming 
colors being a t v em d In one, the body ««f tlic building has the lighter color, while in the other 
it has the d^rk« r 

The "Town ukJ i «>.intr\ paints, requisite to produce the effects shown, are as follows: 

\ >- Uxly Had trimmings. - paints Nos. 123 and 133. 
\ »r window a lies - - paint No. 540. 
I ,r roof, - Brown roof paint. 

1 he ha.** « the cottages, as represented in the designs, are brick. Paint No. 87 may be 
mmJ to prtKluer imtUr effect 

brought out in this plate is slightly darker than will be obtained from the 
rogaaftrl for body and trimming colors, nearly as dark, in l.ict. as would be given by 
I'he printer has, in general, succeeded pretty well in producing the effects 
bait 11 KM case, the illustrations show the intended combinations as they would appear 
li. <•< it ric rather than on a bright, sunny day 
very | is, n g modification of the designs in this plate may be made by reversing the 
r using No. 87 for the farmer, and No.. 85 for the latter, 
or »in< rw .hides, follow suggestions given in connection w*th Plate 1. 



It will W amdcnlood that color, in imall strip., a, on sample died, differ in appcarai.ee from their effect * h-n 

m ma**,, a. on . • » ^ The porport of the plate, in this is lo give, a, ma.iy as ,.o-,Ue. the effect of painting 

°" Wk H " T ° Wn a "' 1 Cruntr > " P» in,s «* ordCTe d "Cording to directions given the proper rrsidt 

will t» ottamrd. 



PLATE VII. 



WW colors are mentioned hy numbers, reference i, intended to sample sheet of - Town and Country" paints which 
»ill be found in the front part of this work. 

The buildings used for this illustration are the same as in Plate VI, and, as in that case 
the d.fference, between the two designs presented, is simply in the reversal of the body and 
tnmm.ng colors. The result of the employment of the light trimmings, in this instance is to 
make them more prominent. 

The "Town and Country paints, requisite to produce the effects shown, are as follows: 

For body and trimmings, - paints Nos. 89 and 90. 
For window sashes, - - p aint No 42g 
For roof, .... pajnt No 68 

Doors may be painted with No. 85, or grained in walnut 

Window shades, to contrast properly in these combinations, should be olive, in effect or 
ohve grey. Colors Ufa Nos. ,45, .53. «* or 10* might be used. If very light colored shade 
are des.red, Nos. 91, 121 or 131 could be employed to good purpose 

If , ^7 ba Vu "2?1 " rCprCSCntCd m thc d ™S™> is ^PPOScd to be of grey stone 
If pa.nted a nch brown, l.kc No. 7 6 or 85, the combination would be very pleasm/ \o T/o 
on the sashes would probably make better compensation of color, than No 419 \£ 

of tood " T, ,C °T ° f SbtC r ° 0fS ' thC ^own in the Hlustrations w 11 b 

of good result. The mam colors employed in this plate \os in ™,1 ™ irat, °" s be 

favontes ever since the introduction of "Town and Cou^' - p^ts " * ^ ** 

" , - .11 appear on actuaf work. If ' ^1 d £ t " ' ^'a " J " ,^ " ^' b, <' ^ <* P-tin S 

-ill be obta.ned. * COUBtiy ^ *'< ° rdercU ■» *« * d.rection, gtven the proper result 



PLATE VIII. 



Where colon are mentioned by numbers, reference is intended to sample sheet of " Town and Country M paints, which 
will be found in the from part of this work. 

The buildings used for this illustration are the same as in Plates VI and VII; but with 
different selection of colors. 

The combinations here shown, consist of two tints of greenish grey, similar to the design 
in Plate III. In this instance, as in that, the printer has produced a stronger tone than will be 
obtained by painting with the colors intended to be represented. 

The difference between the two arrangements presented in this illustration consists, as in 
the case of Plates VL and VII., in the reversal of the principal body and trimming colors. 
Probably one design will find as much general preference as the other. It need only be observed 
that, where trimmings arc not prominent, the use of the lighter tint will serve to bring them 
out. while the employment of the darker will, as it were, strengthen the shadow. 

The "Town and Country" paints, requisite to produce the effects shown, are: 

For body and trimmings, - paints Nos. 8 1 and 83. 

For window sashes, - - pa int No. 429. 

For roof, .... Brown roof paint. 

For chimneys, - . . pa j nt N Q . 540. 

Doors may be grained in walnut or dark oak, which will look well either in a prominent 
or shaded position. r 

The illustrations in this case would be much improved, if the window shades were shown 

of more appropriate color. The suggestions given under this head on Plate III could ,n .his 
instance, be also applied to advantage. 

will be obtaTed. ° Mf ^ aCCOrdm S '° ll,recli » ns * P** I «3 



PLATE IX. 



Where colors are mentioned by numbers, reference is intended to sample sheet of •« Town and Country " paints, which 
will be found in the front part of this work. 

The buildings used for this illustration arc the same as in Plates Nos. VI, VII and VIII; 
but with different selections of colors. 

The combinations shown are very effective, and give an excellent representation of the 
results which will be obtained from actual painting. 

The yellow tints are "Town and Country" paints Nos. 66 and 121. The maroon maybe 
produced cither by No. 429 or No. 154. The Roof color is No. 68. For the Chimneys, No. 66 
or No. 540 may be employed. 

A very pleasing modification might be made by the use of a brown, No. 85, on the base, 
and a brown roof would also harmonize well with the yellow tone of the body of the house! 
In the case of buildings having slate roofing, the effect, without painting, will, of course, be 
nearly the same as the No. 68 shown in the designs. 

Window shades, if desired of a light color,' should be like Nos. 70, 133, 134 or 130 If 
darker shades are preferred, then colors similar to Nos. 89, 143, 639, or even 150 or 151 should 
be selected, espec.ally when the prevailing body color of the house is the deep yellow tint 
No. 66. 



It w.ll 1- reachly understood that colors i„ sn.all „ « , aiU( , Ic sl)Pcl , J|fc in 3ppear3nce from lhcir effec t when 

s<es, as on a b rifcfty . The pur,-,, pf pUle. in tlu, book i. to g.ve, a, nearlv as porible, fe dbd of pa.nt.n* 
a. , fU appear actual work. If -Town and Country • paints are ordered according to directions given the proper result 
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PLATE X. 



Where colors are mentioned by numbers, reference is intended to sample sheet of "Town and Country" paints, which 
will be found in (he front part of this work. 

The buildings used for this illustration are the same as Plates Nos. VI to IX, and the last 
of this particular series. The designs are in the style which now prevails so extensively, namely : 
painting in deep tones and shades. 

The style of painting illustrated is not adapted to all classes of buildings, as, for instance, 
that shown in Plates XI to XV; but, in cases where it is appropriate, some exceedingly good 
effects can be produced. Where the combinations of color are well selected, a richness is 
obtained which mere tints, whether weak or strong, can never give. 

The upper example on the plate shows a prevailing tone of red, relieved with a yellowish 
central gable, and olive trimmings and frame work. The base and roof are in brown, No. 85, 
and Brown roofing paint. The central portion is maroon, No. 429. The trimmings give the 
effect of No. 81; but the substitution of No. 151 or 595 would produce a much richer result. 
The gable is No. 144; the contrast shown in the plate, however, is somewhat greater than the 
use of the color indicated will actually give. The chimneys are No. 540. If more relief in the 
design should be thought desirable, sashes could be done with Nos. 540 or 620 to good idvtllt ,1 ge. 

Window shades of proper tone will add much to the effect of such combinations as the 
above. Any good olive, like, for instance, No. 150, would be desirable. 

In the lower example on the plate, the base is No. 85, the body No. 595. the roof No. 
87. and the gable, No. 144. The trimming is No. 429, and the sash is in the same color. The 
combination is a very excellent one; but No. 151, in place of No. 595, would probably be ei I 
better, because the latter, by contrast with the reds and maroons, appears almost too green for 
proper balance or compensation of color. If No. 151 were used, the tone of the -able and 
body would be more alike, yet the body would still be sufficiently olive f.,r effective contrast. 

Window shades, for such design as the last described, may be of a dull red, paler than 
No. 87. but of similar character. 

Most of the esthetic writers require that colors used, such as those shown in the 
comb.nat.ons on thts plate, shall be dull and flat las if smoked), and thev obtain the effect by 
cither staining the wood, or employing paints which have no gloss. The folly of this if dura- 
bility and the preservation of the surface painted are considered, will be apparent. 

i» f! ^ 22 Und ^ l00d lhat Sman "** " " aPPearance from their effect v. hen 

,n masses as on a budd.ng. The purport of the plates in Urn book is to give, as nearly as pL7,ble, the effect of t 1,„ 



PLATE X. 



Where colors are mentioned by number;, references intended to sample sheet of "Town and Country" paints, which 
will be found in the front part of this work. 

The buildings used for this illustration are the same as Plates Nos. VI to IX, and the last 
of this particular series. The designs are in the style which now prevails so extensively, namely: 
painting in deep tones and shades. 

The style of painting illustrated is not adapted to all classes of buildings, as, for instance, 
that shown in Plates XI to XV; but, in cases where it is appropriate, some exceedingly good 
effects can be produced Where the combinations of color are well selected, a richness is 
obtained which mere tints, whether weak or strong, can never give. 

The upper example on the plate show s a prevailing tone of red, relieved with a yellowish 
central gable, and olive trimmings and frame work. The base and roof are in brown, No. 85, 
and Brown roofing paint. The central portion is maroon, No. 429. The trimmings give the 
effect of No. 81; but the substitution of No. 151 or 595 would produce a much richer result. 
The gable is No. 144; the contrast shown in the plate', however, is somewhat greater than the 
use of the color indicated will actually give. The chimneys are No. 540. If more relief in the 
design should be thought desirable, s.^hes could be done with Nos. 540 or 620 to good adv antage. 

Window shades of proper tone will add much to the effect of such combinations as the 
ib<>\e Any good olive, like, for instance, No. 150, would be desirable 

In the lower example on the plate, the base is No. 85, the body No. 595. the roof No. 
87. and the -able, No. 144. The trimming is No. 429, and the sash is in the same color I h 
combination is a very excellent one; but No. 15,, m place of No. 595, would prabsM) be 1 I 
bett. r. because the Jatter, by contrast with the reds and maroons, appears almost too green faf 
proper balance or compensation of color. If No. 151 were used, the tone of the -able and 
body would bt more alfke. yet the body would still be sufficiently olive for effective contrast 

Window shades, for such design as the last described, may be of a dull red. paler than 
No. 87, but of similar character 

Most of the .-esthetic writers require that colors used, such as those shown m the 
combmat.ons on this plate, shall be dull and flat (as if smoked, and tln v obtam *K cili a |, v 
either sta.nmg the wood, or employing paints which have no gloss. The folly of this if dura- 
bility and the preservation of the surface painted are considered, will be apparent 

« ^: C ^ Und ^ «»» - "" sample she,, d.ffc, i„ appearance from their effect when 

COUmr> I** - ^ *• to *ven the prop/r ZS 



PLATE XI. 



Where colors are mentioned by numbers, reference is intended to sample sheet of " Town and Country " paints, which 
will be found in the front part of this work. 

The building used for this illustration is of different type from those shown in the 
preceding plates. It is the conventional Mansard, or French, roof structure, and gives the 
best effect when painted in tints. The powerful broken colors cannot be employed very success- 
fully on such buildings, and, therefore, all the illustrations of this series are given in tints, so 
as to present the most desirable results obtainable. 

In this example the roof is supposed to be slate. The body is No. 123 and sashes No. 
619. Trimmings, a mixture of Nos. 68 and 70. It was intended to use No. 133 for trimmings; 
but the effect given by the printer can be obtained, as indicated, by mixing the colors mentioned! 

Where, as in this case, any change is to be made in shade, by combining colors, it will 
be well to mix sufficient quantity at one time to do all the work, so as to secure uniformity. 

In such a combination as the above, if door of the house is walnut, it will not disturb 
the effect. 

The window shades in this illustration are shown white; but almost any tint may be used 
with such a design, because the greys are very neutral. 

It »,ll be readily understood that colors ,n small strips, as on sample sheet, differ in appearance from their effect * hen 
2 nrJLT * 1 T J" !'PT ° f ?! m tHiS b0 ° k is * " »-<f " P-^'e. the effect of paint.ng 

Zi£EZ on n ^ Count °" *** are ordercd accordLnfi to dircctions +~ ,hc 



PLATE XI. 




HARRISONS' "TOWN <fc COUNTRY" 
READY MIXED PAINTS- 



PLATE XL 



Where colors are mentioned ty rimlxrrs, reference is intended to sample sheet of "Town and Country" paints, which 
will be found in the fiont part of this work. 

The building used for this i'lustration is of different type from those shown in the 
preceding plates. It il the conventional Mansard, or French, roof structure, and gives the 
best effect when painted in tints. The powerful broken colors cannot be employed very success- 
fully on such buildings, and, therefore, all the illustrations of this series are given in tints, so 
as to present the most desirable results obtainable. 

Kb this example the roof is supposed to lie slate. The body is No 123 and sashes No. 
' M Trimm ing*, a mixture of Nos. 68 and 70. It was intended t<» use No. 1^3 for trimmings; 
but the effect given by the printer can be obtained, as indicated, by mixing the colors mentioned 

WKcre as in this case, any change is to be made in shade, by combining colors, it will 
be well to mix sufficient quantity at one time to do all the work, so as to secure uniformity 

In such a combination as the above, if dour of the house is walnut, it will not disturb 
the effect 

Th« window shades in thi^ illustration arc shown white; but almost any tint may be used 
with such a design because the greys are very neutral. 

It will he readily understo od th.it .1 r- m m ill -tnp . i> on simple s.h«-et, differ m appliance from their effect when 

in rr i--- . t .1 ■li.ini-.;. rii< i , n [hi [ilites 111 th Iwok ii to give, .« • nearly as ;•>--.! I.-, the effect of painting 

is it wiil appear on actual work. If "Town and Country" paints <v rc ordered according to directions given the proper result 
will l«e obtained. 



PLATE XII. 

When- colors .ire mentioned by numliers, reference is mtcn«le.l to sample sheet of "Town and Country" paints, which 
will be found in the front part of this work. 

The building used for this illustration is the same as in Plate No. XI. It is shown in 
tints, as in the previous case, but with different selection. The combination gives a very happy 
effect, and one which will probably be generally approved. 

The body is No. 131, trimmed with Xos. 107 and 74. Sashes, No. 142. If less contrast 
be desired than appears in the design, trimming can be done with Not. 74 and 75. 

The window shades shown in the plate are very similar to No. 83. A color like No. 135 
could be used, if preferred. 

It will be readily underwood that color, in mall -trips, M on -ample sheet, differ in appearance frcm th'ir <-ri. u w lie 1 
in DOMO, a* on a luilding. Th«- pur|H.it of the plates in this book i<« It pive. a, nearly a- possible, thr effect of painting 
..s it will appear on actual work. If "Town and Countr> " paints are ordered according to dkwOfeM g.xcn the proper result 
will bt obtajned. 




EXAMPLE OP PAINTING 

IN COLORS SELECTED FROM 

HARRISONS' "TOWN A COUNTRY' 
READY MIXED PAINTS. 



PLATE XII. 



WkmoJ „„ „*mi™«d by mmtm* -fcrcncc h IMMM M »-»P>' °< =" d I - * " h ' Ch 

•i.l br fouwl in the front pan of (his work. 

M*0« mad for this illustration is the same as in Plate No. XI. It m MM hi 
ft*, M ,a tin- prcv.ous case, but With different selection. The combination g.vcs a very happy 
cficct, and one which will probably be generally approved. 

The body is No. 1 3 i, trimmed with No*. 107 and 74. Sashes, No. 142. If less entrant 
M iiiliii than appears in the design, trimming can be done with Nos. 74 and 75. 

The window shades shown in the plate are very similar to No. 83. A color hke No 135 
>.»uld l>e used, if preferred. 

It mm be readily .n.lcrstoo.1 thai colors in mall strips, as on ample sheet, .lifter m appearance 1,.m their effect »hen 

„ ... ..u.I.Im.v .»■■ ,.mp.,tot ttn ,.!...: «h.sl k >• nearlya |.s-,M.. the rffrd of puMtajj 

I I .ppeir on actual wo.k. If "lown and Counlr, " pa.nl, arc ordered according to ***** »«■ the pn,per result 
will be ubumcd 



PLATE XII. 




PLATE XIII. 



Where colors are mentioned by numbers, reference i* intended to sample sheet of "Town and Country" paints, which 
will be found in the front part of this work. 

The building used for this illustration is the same as in Plates Nos. XI and XII; but 
with variations in the tints employed. 

The object of treating the same design in different combinations of colors, is that compar- 
ison of the effects due to. and obtainable from, painting, may be made, to enable one to make 
an intelligent selection. 

In this example the body is No. 91, trimmed with No. 89. Basement, Xo. 85. Window 
sash and door, No. 595. 

The window shades shown in this illustration are a rich maroon, like No. 618. 

If sash were painted with No. 429 or No. 142, and window shades of olive color were 
used, a better balance would probably be obtained than is presented in the design as if . t .m,U 
The window shades in this case could be like Nos. 101, 147, 149 or even 151. 

in muJ'^ » rea M ,y tS" - ,ha ' C ? 10 ? m SmaU Stn,>S " °" &amp,e Sh * Ct ' differ in a PP"™ c < ** effect *!un 

Z 7£2Z I T? l T'T °' ,h ! £*" S "" S b °" k ' S t0 8iVC ' " " *• of paint,n K 

w» U bt LI ' " l0Wn PamtS ^ ° fdcred — * Erections gncn the propi resul 



PLATE XIII. 




PLATE XIV. 



Where colors are mentioned by numbers, reference is Intended to sample sheet of "Town and Country" paints \»hich 
will be found in the front part of this work. 

The building used for this illustration is the same as in Plates Nos. XI, XII and XIII. 

The effect of the combination employed in this case is very warm, and the arrangement 
of coloring is well suited for a residence standing in a shaded, or secluded situation. 

The body, in this example, is No. 141; trimmings No. 140, and base No. 85. Door and 
sashes, No. 105. 

The window shades shown are similar to No. 135. If darker color be preferred, light 
olive could be used with good effect. 

It will I* readily understood that colors in small strips, as on sample sheet, differ in appearance from their effect when 
in masses, as on a building. The purport of the plates in this book is to give, as nearly as possib'e, the effect of painting 
as it will aptiear on actual work. If "Town and Countn paints are ordered according to directions given the proper result 
will l< olrta'.ned. 



PLA1 E \LV. 



, . . | , , . mm*** to MPk sheet of "Town and Comtty" J«i*. 

If 4 » ibe nwM P«* •* *mk. 

t ,mv; as in Plates Nov XI, XII and XIII. 
, TrJ ^ C j,touui»w tin: « is very warm, and the arrangement 

' " well mM »w a pewfcaci sundmg in a shaded, or secluded situation. 
T^ho4y.m thhrun] 141; No - and base Na 85 " Door and 

"TW wmAm afedm 4o«n arc «m,Ur to No 1 35 * ^ rker co,or P^™ 1 ' H K ht 
c* M W vaed ww~ 



fc - w . ^ _ A. n ' Am , »-- m «m, at on sample sheet, difcr in appearance from their effect when 

3L*L TVt II ' •# *. pfaa* m» thi* h»oh is to give, as nearly as poseib'e, the effect of painting ' 
* ^ ^ 1 1TB 7 _ ^ H^-*n aW Cwti ' Ha* are ordered according to direction* yi^cn the proper result 



PLATE XIV. 




PLATE XV. 



WW* *m « -*™< by — reference b m.ended ,o ^ *- - " Town and O— palm, which 
will be found in the front part of this work. 

Tto illustration „ the last of the Mansard, or French, roof series. The general tone of 
the design is green; but good re.ief is given by the use of brown on the base, and maroon on 

SaS The body eolor. in this example, is No. 83: trimming. No. 8.; sash and door. No. 14a; 

ba5e ' rVtindow shades shown are hke No. . 3 5 - color, and have the effect of makmg the 

body and trimming tints assume a greyish hue. 

If it if dated to do away with, or modify, the green tone of the combmat.on tkll can 
be effected by the use of a complementary tint for window shades. Good tints for such purpose 
would be Nos. 140, 141 or 91. 

. .ill be read.ly -*mtmt .ha, color, in sm.ll strips, a. on sample sheet, differ in appearance from 
m masse, as on a buildm,. Tl.« purport » .be pla.e. in Mi M is ,„ give, « nearly a, possrble, .be C u pM* 
• T.M appear on ac.ua, work. If "loon and Country " pan,,, are ordered according .o direcons g„e„ ,be proper result 
will be obtained. 



PLATE XV. 




PLATE XVI. 



Where eo.or. ,re mentioned Uy m*~. Terence is .n.endcd ,o *un r ,e .hee. of "Town and C— ,« paints, »h,ch 
will be found in the front part of this work. 

In this Plate a new series is commenced, the building selected for representation being an 
ornamental stone cottage, of a style very frequently met with in the suburbs of all large ct.es 
and towns, also in wealthy agricultural districts. 

The stone in this design being brown, the wood work must be painted with complementary 
colors in order to have pleasing contrast. 

In the illustration presented, suitable complementary- colors are found in No. 107 tor the 
principal tint, No. 72 for relief, and No. 101 on the sash; but the printer has not brought out 
the effect as well as should have been done. 

The red window shades, used in this Plate, modify the brown color of the stone and make 
it assume a somewhat greyish cast, which, to many, will be very pleasing. 

A good modification of this design might be had by painting window sashes in No. 620, and 
using shades of a color like No. 144- Such an arrangement would offer a very complementary 
contrast to the brown color of the stone, and bear harmonious relation to the colors of the 
wood work. 

In cases where roof is shingle, it may be painted in No. 68, with bands of No. 154 

or 619. 

It will he readily understood that colors in small strips, as on sample sheet, differ in appearance from their effect when 
in masses, as on a building. The purport of the plates in this Iwok is to give, as nearly as possible, to effect ol painting 
M U will tfpaa on actual w..rW. If "Town and Country" paints are ordered according to directions given the proper result 
will be obtained. 



PLATE XVI 




■ 



EXAMPLE OF PAINTING 

IN COLOtS StLBCTBO FKOM 

HARRISONS' "TOWN A COUNTRY" 
READY MIXEO PAINTS 



PLATE XV I. 

. A|| „ rr - m ianwlcd to sample sheet of "Town and Country ■ paints, wfchjft 

[„ ,h | Plate a nev «n« ■» commcnc * the building selected for representation being an 
„ ;., ,.: . ..... ,„h in the suburbs of all large c,t,es 

''to ^"»'*kdLJ«r f bc!n g i toom. Am wood WO* must be painted with complementary 
colors in order to have p k aai n g contrast ■ , 

In tkc mtastr^ su.tabk complementary colors are found ,n No. 107 for the 

principal tot. No. 72 for rctwX. and Ho Ml tk M*i but the printer has not brought out 
the effect as well as should aavtr born done ,1 

Tnc red ilaade*. used in this Plate, modify the brown color of the stone and make 

it assume a *»mcwhat tfrcywh cast, which, \<< many, will be very pleasing. 

A good ■itfirt - of tk» druga might be had by painting window sashes in No. 620, and 
j- -- a ca | or Khr No. 144. Sndi .in ma0HBj nt would offer a very complementary 

roatnwt to the ImM color of the «eone. and bear hannomous relation to the colors of the 
wood work ... ... * r t.k* »' 

hi caon when roof n shmgu ct may be painted in No. 68, with bands of No. 154 

or 619. P 

k W mA h I 1 1 J daat o-k*% m n *npa, as on sample sheet, differ in appearance from their effect when 

^ — <B-k> m mm * 1 _ tt 1^. TW ^iirp r al 0* pa*t m tfcrs tank is to pve, as nearly as possible, ihz effect ol p-iintin*; 

a in. 1 «■ aaeael * a* If - IWa aa* Cn—j " paaWt arc ordered according to directions given the prefer rendt 



PLATE XVII. 



Where colors are mentioned by numbers, reference is intended to sample sheet of "Town and Country" p.ints which 
will be found m the front part of this work. ^ P 

The illustration in this case is in continuance of the ornamental stone cottage series com- 
menced in preceding plate. 

The two colors employed in the present design are Xos. 595 and 145 for the wood work- 
generally, with black on the sash. 

Where roof is shingled. No. 68 should be used for it. with bands of No 1 U or 610 
chimneys, No. 154. ' y ' 

The bright crimson shades, m the combination shown, look well in the bav window wnere 
hetr color well complements the olives; they are. however, too glaring for the brown' stone, 
h.ch offers no rehef. f red shades must be used throughout, then a color similar to No £9 
ll r 1 SU , ffiC1Cnt, >V' ch Pleasing effect might be obtained if bright crimson appeared 

only m the bay wmdow. and a color hke No. .01. or ,5,, in the remainder 

as , Z ZZ on 7work If "Town and Co l 5 " „ 1 " ^ " ***** ** »< ***** 

will be obtained. ^ m ° rdercd aCcordin S " Actions given the proper result 



PLATE XVn. 

• win stjstc .rrri^r 1 *' ■ - *- <* - t °- - *■* 

m ™,/ he " "-' r ,' n ,h "' taS< ' "* " ' of *■ ornamental stone cottage series com- 

mencecJ ■ pnettfqg j -l.ttc RC ^nes com- 

m^JZ&JTtS? " ,lStm T ™ * ror .he wood wo* 

S " *"* M - *° 68 shou,d ta uscd for - °f No. I54 or 6t9: 

The br. k <ht mmson shades, in the combination shown look well in th, h a ^ , i 
be obUuKd l0 * n and ordered accordmg ,o dictions give* «he proper r^uh 



PLATE XVIII. 



Where colors are mentioned by numbers, reference is intended to sample sheet of " Town and Country " paints, which 
will be found in the front part of this work. 

The building in this illustration is the same as in Plates Nos. XVI and XVII, with the 
difference that it is shown in grey stone instead of brown. 

The painting on the wood work is the same as in the preceding design, and enables the 
altered appearance of the colors, caused by contrast with the lighter stone, to be noted. The 
printer, in this case, has the roof very badly illustrated. 

Grey stone is quite neutral to any selection of colors. 

It will be readily understood ihat colors in small strips, as on sample sheet, differ in appearance from their effect when 
in masses, as on a building. 1 he purport of tbe plates in this book is to give, as nearly as possible, the effect of painting 
as it will appear on actual work. If "Town and Country" paints art ordered according to directions given the proper result 
will be obtained. 



It 




EXAMPLE OF P A I N T i N Q 

IN COLORS SBLICTED FHOU 

HARRISONS' "TOWN * COUNTRY" 
READY MIXED PAINTS 



VI ATE XVIII. 



Where colon are wi mitim il by number*, reference is intended to sample sheet of " Town and Country " paints, which 
mill be i i'i r* i in the frunr ^*rt uf 'hi work. 

Th building m this illustration is the same as in Plates Nos. XVI and XVII. with the 
difference that it i- >ho*n in grey stone instead of brown. 

I h- painting oa the w.'.hJ work is the same as in the preceding design, and enables the 
ait. r- il appearance of the colors, caused by contrast with the lighter stone, to be noted. The 
printer, in this case, has the roof very badly illustrated. 

Grey stone is quite neutral to any selection of colors. 

II wfll he readily •nderst&d that colors in small "-trips, as on sample sheet, differ in appearnncc from their effect when 
M SMasn, as <« a f<su)<iiskg The purport of the plates in this book is to give, as nearly possible, the effect of painting 
a* ii »ill ap|F*ar on actual »ork If "Town and Country" paints an. ordered according to directions given the proper result 



1 



PLATE XIX. 



Where colors are mentioned by numbers, reference is iniended to sample sheet of "Town and Country" paints, which 
will be found in the front part of Jkk work. 

This is another illustration in the stone cottage series; the stone being grey, as in Plate 
No. XVIII. 

The general wood work, in this design, is painted in tints, Nos. 140 and 141, the sash in 
No. 105. Relief is given to the combination in the window shades, which are of color similar 
to No. 135. 

Where roof is shingled, No. 68 should be used for it. with bands of No. 154 or 619. 
Chimneys, No. 154. 

A -ood contrast between the effect of painting in tints and in strong broken colors, is 
given by this and the plate preceding. 

It will I* readily understood that color, ,n small tfrifK, a. on sample sheet, differ in appearance from their effect when 
in masse., as on a building. The purport of the plate, ,„ this book is to give, as nearly as possible, the effect of paint,,* 
a. it will appear on actual v.o,k. If "Town and Country" paint, are ordered according to directions given the proper result 
will be obtained. r v 




PLATE XIX. 




PLATE XIX. 



f mfmi mended to sample sheet of ■ Town and Country " paints, which 

w rifeftrataoa m the stone cottage series; the stone being grey, as in Plate 

wtwid work, in \kk design. ■ painted ■ tints, Nos. 140 and 141. the sash in 
*4^ef m gt**r. t.. the i .mb.nation in the window shades, which are of color similar 

tewt tmd is steadied. No 68 should be used for it, with bands of No. 154 or 619 

good centra* between the effect of painting in tints and in strong broken colors, is 
m* Ac plate preceding 

' * Wm f^ mA T tn " 1 ,,,a * C " ,or ^ ,n sma " ■ ■ M differ m appearance frn„ the.r effect when 
■ '"''-"'T V" W«t of ,he pl,.e, i. m N* .0 g W , as nearly a. ih« eifcet .f painting 
* •» »o»k. If "Town and C untrv ' paint- are ordered according »<• - — 



given the propca result 



PLATE XX. 



Where colors are mentioned by numbers, reference is intended to sample sheet of "Town and Country" paints which 
will be found in the front part of this work. ' 

This illustration is the last of the stone cottage series. It is intended to represent serpen- 
t.ne stone, so much used in the neighborhood of Philadelphia; the printer, however, has given it 
too green a cast. The tone should be somewhat greyer. 

"Town and Country" paints Nos. 140 and 141 are shown on the wood work, and these 
colors make a good complementary contrast with the actual stone. 

Where roof is shingled, No. 68 should be used for it, with bands of No 1 c 4 or 610 
Chimneys, No. 154. ™ 

Brown window shades will probably be preferred by many to the red shown in the plate. 

It will be readily understood that Colors in small strips, xs on sample sheet, differ in appearance from their effect when 
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PLATE XX. 



Where colors are mentioned by numbers, reference is intended to sample sheet of "Town and Country" paints, which 
will be found in the front part of this work. » 

This illustration is the last of the stone cottage series. It is intended to represent serpen- 
tine stone, so much used in the neighborhood of Philadelphia; the printer, however, has given it 
too green a cast. The tone should be somewhat greyer. 

"Town and Country" paints Nos. 140 and 141 are shown on the wood work, and these 
colors make a good complementary contrast with the actual stone. 

Where roof is shingled, No. 68 should be used for it, with bands of No. 154 or 619. 
Chimneys, No. 154. 

Brown window shades will probably be preferred by many to the rvd shown in the plate 

It will be readily understood that colors in small strips, as on sample sheet, differ in appearance from their eftcct uhen 
in masses, a* on a budd.n;;. Ihe purport of the plates in this book t, g.ve, a* nearly as ,>o*s.ble, the effect of ^»u ng 
as it wdl appear on actual work. If Town and Country " pa.nls are ordered according to d.reclion* given Ihe uro^r result 
will be obtained. 



PLATE XXI. 



Where colors are mentioned by numbers, reference is Intended to sample >heet of "Town and Country" paints which 
wid be found in the front part of this work. 

In order to give this work as wide a scope as possible, and make it of the largest 
practical value; the publishers, in the series of illustrations commenced with this plate, have 
thought it well to present designs of store and city house fronts, in order to show how effective 
combinations, for such cases, may be made. 

Both of the buildings, in this example, are painted with the same colors, the only difference 
being a reversal in their arrangement. In one design, the darker tint is used for the main, or 
body color; while in the other, the lighter is employed. The tints are Nos. 140 and 141, with 
No. 72 on the sash. 

There is, in all of this series of store and city house fronts, such a large aggregate of 
surface in the windows, as to make it very essential for the color of window shades to be studied 
with more than usual care, so as to avoid inharmonious effects. The present plate shows a very 
harmonious balance, and it is entirely due to the use of No. 82 as the color for the shades. 
Scarcely any other selection would answer as well, although some of the olives, such as Nos. 
•46. M7» '4 8 . '5° a "d I51i would make a good appearance 

It w,ll be readily understood that colors in small strips, as on sample sheet, differ in appearance from their effect when 
m MM, as on a budding. The purport of the plates in th.s book is to give, as nearly a, possible, the effect of paintmg 
,• N wdl appear on actual work. If -Town and Couniry" pa.nts are ordered according to directions given the proper result 
wdl be obtained. * 1 r 



PLATE XXI. 



Where Bokn arc menuonc Mafc«* relVic, k intended to sample -heet of "Town aad Country" paints, which 

l< found in the from part of i J.i^ *'>rk. 

In order t«> five this work as wick | scope as possible, and make it of the largest 
practical value; the publishers, in the sen- 1 of .llustrations commenced w.th this plate, have 
thought it well to present designs of store and city house fronts, in order to show how effective 
combinations, for such cases, may be made 

Both of the buildings, in this example, are painted with the same colors, the only difference 
being a reversal in their arrangement. In one design, the darker tmt is used for the main or 
body color; while in the other, the lighter is employed. The tints are Nos. 140 and 141. xuth 
No. 72 on the sash. 

There is, in all of this series of store and city house fronts, such a large aggregate of 
surface in the w.ndows, as to make ,t very essential for the color of. window >liades to be shuhed 
w,th more than usual care, so as to avoid inharmonious effects. The present plate shows a very 
harmonious balance, and it is ent.rely due to the use of No. 82 as the color for the 
Scarcely any other selection w.,uld answer as well, although some of the olives, such as Nos. 
I4 f >. 14", 14*, 15° and 151, would make a good appearance. 
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PLATE XXII. 



Where colors are mentioned by numbers, reference is Intended to sample sheet of " Town ami Country " paints, which 
will be found in the front part oi this work. 

This is a continuation of the store and city house front series. The effect shown in the 
examples is not warm and cheerful, as in the preceding plate; but, where it is desired that the 
prevailing tone be cool, the selections will be found appropriate. 

In the store front, the colors used are No. 640 for the body, No. 639 for trimming, and 
No. 429 for the sash. The window shades are similar to No. 90. In this case, while the darker 
of the two principal colors is taken for the body of the building, a very cheerful effect is 
produced by the window shades selected, which create an excellent balance. 

In the house front the colors used are No. 639 for the body; No. 640 for trimming; and 
No. 429 for the sash. The window shades are similar to No. 107. In this case, the only relief 
to the prevailing cool tone of the design, is in the red color of the sash. There is more or less 
warmth in the light olive body color, well brought out by the sage grey color of the window 
shades. The combination shown in this arrangement is particularly suitable for the sunny side 
of a street. If preferred, a warm olive, like No. 150, could be used for window shades with 
good effect. 

It will be readily underwood that colors in small strips, as on sample sheet, differ in appearance from their effect when 
in masses, as on a building The purport of the p'ates in this book is to give. »s nearly as possible, the effect of painting 
as it will appear on actual work. If "Town and Country" paints aic ordered according to directions given the proper result 
will be <>btair.e<l. 
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PLATE XXIII. 



Where colors are mentioned by numbers, reference is intended to samj.le sheet of ■ Town and Country " paints, which 
will be found in the front part of this work. 

The buildings in this illustration are the same as in Plates Nos. XXI and XXII, and are 
a continuation of the store and city house front series. 

The designs are shown in a strong reddish, or orange, yellow. The red tone of the body 
color admits the use of light olive for trimming, it making a favorable contrast. The combination 
given, is a good one for those who may fancy a prevailing tone of yellow. 

The colors employed in this instance are No. 540 for the body; Nos. 595 and IOI for 
trimmings ; and Xo. 429 for sash. 

The window shades are similar to No. 74, but No. 89 might be substituted if preferred. 

It will be readily understood that colors in small strips, as on sample sheet, differ in appearance from their effect when 
in masses, as on a building. The purport of the plates in this book is to give, as nearly as jossible. the effect of painting 
as it will ap,<ar on actual work. If "Town and Country" paints are ordered according to directions given the proper result 
wiil be obtained. 
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PLATE XXIII. 




PLATE XXIV. 



Where colors are mentioned by numl>ers, reference is intended to sample sheet of "Town and Country" paints, which 
will l>e found In the front part of thi> work. 

This is another illustration in the store and city house front series, with the fronts shown 
in brick. The red color of brickwork requires, for proper effect, contrast with color of greenish 
tone, and these designs are presented with a view of indicating how brick fronts may be treated 
in order to have harmonious results derived from suitable painting of sashes and other trimmings. 

The store front has dark mortar, while the house front has white mortar. 

In the store, the colors used for trimmings are Nos. 595 and 101. Sashes No. 615. 

In the house, the colors used are No. 101 for trimmings; No. 615 for sash; and No. 140 
for basement. 

The window shades, in each case, are similar to No. 74. If dark shades are desired, they 
may be of colors like Nos. 147, 148, 1 50 or 151. 

It will he readily understood that colors in small strips, as <>n sample sheet, differ in appe.irance from their effect when 
in masses, as on a building. 'I he purport of the plates in this book is to give, as neatly as possible, the effect of painting 
as it will appear on actual work. If "Town and Country" paints are ordered according to directions given the proper result 
will be obtained. 



PLATE XXIV. 



Where cotor\ are mentioned by nun. I- . M M sample sheet of "Town and Country" paints, which 

vtil he kmnd in the fi-.nt |«art of thi« work. 

This is another illustration in the store and city house front series, with the fronts shown 
m brick The reil color of brickwork requires, for proper effect, contrast with color of greenish 
tone, and the>c designs are presented with a view of indicating how brick fronts may be treat*. d 
:i Tie; to have harmonious results derived from suitable painting of sashes and other trimmings 

The store front has dark mortar, while the house front has white mortar. 

In the stoic, the colors used for trimmings are Nos. 595 and lOl. Sashes No. 615. 

In the ho'ise. the colors used are No. 101 for trimmings; No. 615 for sash; and No. 140 
lor basement. 

The window shades, in each case, arc similar to No. 74 If dark shades are desired, they 
may be of colors like Nos. 147, 148, 150 or 151. 

It will l>c readily understood that colors in small strip-., as en sample sheet, differ in appearance from their effect when 
1* m*«M*v a* un * building. The purport of the plate* in this book U to gi»e, as neaily as puvible, the effect of painting 
icti .: v rV If • fown and Coolq , u.u. . ue ordered iccordmg to direct n g • en the proper vtmk 



PLATE XXIV. 




PLATM XXV 



NVbc-rc «ol,.rs are mentioned by numbers, reference is intended to sample sheet of "To«n and Country" paint,, vhkh 
will be found in the front p-ut ..l thai woik. 

This is the last of the series of store and city house fronts, and is shown with a prevailing 
color of yellow. 

The store front is relieved from monotony by the upper story being done in a lighter tint 
than the middle story, and it will be noticed that this treatment adds, in appearance, to the 
height of the building. The colors used, in this design, are No. 105 for the lower story and 
trimmings; No. 66 for the middle story; No. 121 for the upper story. 

The window shades, in this case, are shown of a medium blue tint; a color similar to 
No. 133, would have good effect. 

On the house, the body color is No. 66; trimmings, No. 105. It would probably be an 
improvement in this design, were the basement story of the duelling done in brown, for instance, 
with No. 85 or 140. 

The window shades, which are very appropriate for the arrangement presented, are -imilar 
to No. 134. 

The red color, in both illustrations, is No. 429. 

It will be readily understood that colors in fmall strips, as on rample sheet, differ in appearance from their effect when 
in masse*, as Mi a building. The purport of the plate* in this book is to give, as nearly as possible, the effect of painting 
■ it %» ill' appear on actual work. If "Town and Country" paints are ordered according to directions given the proper result 
will l>c obtained. 
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PLATE XXV 



Whrre colors M M*M l%f I » >' ■> <* 1 ■ *"* of " T °* B a '" 1 CoUnln " **** Wh ' Jl 

will be found in the front part «f 

This is the last of the I t .re ami cits pmfC fronts, and is shown with a prevailing 

color of yellow. 

The store front i< rel.es . ,; |*N n onotony by the upper story being done in a lighter tint 
than the middle story, and it will be noticed that this treatment adds, in appearance, to the 
height of the building. The colon mmd, .n this design, are No. 105 for the lower story and 
trimmings; No. 66 tor the middl- * rj , No 121 for the upper story. 

The window shades, in tMl I - « . are shown of a medium blue tint; a color similar to 
N° '33. would have good effect. 

On the house, the body color H No 66; trimmings, No. 105. It would probably be an 
.mprovement in this design, were the basement story of the dwelling done in brown, for instance, 
with No. 85 or 140. 

The window shades, win, h a e very appropriate for the arrangement presented, are similar 
to No. 1 14 

The red color, in both illustrations, is No. 429. 

It will 1* 1 iUli wwhnfiMiit that colors in unall strips, as on ramble sheet, differ in appearance from their effect when 
ta mmmm% M oa a I ■jilting TV purport of the platen in this book is to give, as nearly as possible, the efka ol 
•» it willappear oa aitjal work. If "Town ai.d Country" painle are ordered according to directions given the proper result 
Will he obtained. 



PLATE XXVI. 



Where colors are mentioned by numbers, reference is intended to sample sheet of "Town and Country" painls, which 
will be found in the front part of this work. 

The building used for this illustration is in Queen Anne style, many fine specimens of 
which may now be seen, especially at seaside resorts. 

In the present plate, and the four succeeding it, examples are presented of painting which 
now prevails to large extent and is growing in favor. 

In the Queen Anne order of architecture, the large sloping roofs, always seen, at any 
position, by the spectator, have very important bearing on the general color effect, which, with 
buildings in the style referred to, is usually studied in masses rather than in detail. 

Detailed painting, where the Queen Anne style of architecture is concerned, seems out of 
harmony, because the effect of such treatment is to emphasize unimportant features at the expense 
of the whole. In the accompanying plate, the sashes, which are shown in a dulled red, would 
be unnecessarily prominent if the bright red commonly used were employed. The base and 
chimneys really supply all the red that is requisite. The color of the window frames, or the 
lighter adjoining body color, if applied to the sashes would produce entire harmony. 

yellow, when liberally used, always produces a warm advancing effect, and, if not properly 
balanced by other colors, or if not of a proper tone, would be, to many, very unpleasant. In 
the example here presented, a most pleasing result has been produced. The yellow is of a slightly 
reddish tone, relieving the sombre hue of the roof, which in turn serves to deaden somewhat the 
brightness of the positive color. 

The colors used in the illustration are No. 429 for foundation walls and chimneys; No. 
107 (sage) for the lower body; No. 66 (yellow) for the upper body; No. 73 for dark trimmings; 
No. 107 for light trimmings; No. 73 for gable panels. The sash is shown in No. 87, but should 
have been No. 619. 

The combination is very effective; it would an*wer for almost any location, but would, in 
particular, stand out grandly on a seashore bluff, if unrounded by a clean shaven lawn, and with 
a background of blue sky and ocean. 

It will Ik- readily underslood that colors m -mall Mri|^. as on sample sheet, differ in appearance from their effect when 
in masses, as on a building. The purport of the plates in this hook is to give, as nearly as possible, the effect of painting 
as it will appear on actual work. If "Town and Country" paints arc ordered according to directions given the proper result 
will be obtained. 



PLATE XXVI. 



Where colon arc irentionel by numbers, reference is intended to sample sheet of "Town and Country" paints* hick ' 
will be found in the front part of tins work. 

The building i scd for this illustration is in Queen Anne style, man)' fine specimens of 
which may now be se.-n, esj>ecially at seaside resorts. 

In the present fate, and the four succeeding it, examples are presented of painting which 
now ;>rc\ails to large extent and is growing in favor. 

In the Queen Anne order of architecture, the large sloping roofs, always seen, at any 
po-itM.n. by the spect itor. havi very important bearing on the general color effect, which, with 
buildings in the Style referred to, is usually studied in masses rather than in detail. 

Detailed paintirg, ulu * the Queen Anne style of architecture is concerned, seems out of 
harmony, because the effect « I Mich treatment is to emphasise unimportant features at the expense 
of the whole. In the SCCOOI anying plate, the sashes, which are shown in a dulled red, would 
be unnecessarily proriunnt | the bright red commonly used were employed. The base and 
chimney*, really >uppl. .ill t i red that is requisite. The color of the window frames, or the 
lighter adjoining body color, f applied to the sashes would produce entire harmony. 

Yellow, when " i k rally used, always produces a warm advancing effect, and, if not properly- 
balanced by other O I. rs, or I not of a proper tone, would be, to many, very unpleasant. In 
the example here presente d, a most pleasing result has been produced. The yellow "s rjf ;i slightly 
reddish tone, relieving the sombre hue of the roof, which in turn serves to deaden somewhat the 
brightness of the positive color. 

The colors used m the illustration are Xo. 429 for foundation walls and chimneys; No 

-el for the low.r body , No. 06 (yellow) for the upper body; No. 73 for dark trimmings; 
No. 107 for light trimmings; No. 73 for gable panels. The sash is shown in No. 87, but should 
have been No. 619. 

The comb.natior is vv. v effective; it would answer for almost any location, but would, in 
particular, stand out gnndly n a seashore blufT. if surrounded by a clean shaven lav*n, and with 
a background of blue sky and ocean. 

It will It read.ly ur.hr*..->! -hat colors in .mall s,r.,.. *s on .ample sheet, d.tle, -n appearance from their eflrcl when 
.» m***, as on a ln.ild.ng. Fhc purport of the plate* in this hook is to give, as nra.lv as pus,,ble. the ehVct u r pa.nt.nij 
m * will appear on actual *ork. If - lown Country" paint, arc ordered accorJ,,* to Erections gnen the .-roper rwuit 
will be obtained. 



PLATE XXVII. 



Where colors are mentioned by numbers, reference is intended to sample sheet of "Town and Country" paints, vbich 
will be found in the front pait of il is work. 

This is a continuation of the Queen Anne series in different combination of colors. 

The design, in this case, presents an example of graded painting. In the panels of the 
pediment of the gable, a light yellow tint stands out brightly; below this a tint is used in which 
the yellow is very much subdued, while on the lowest story the yellow is found in the rich 
olive employed. Although yellow is a largely controlling element in the three colors shown 
in this example, the colors are so selected, in their gradations, as to contrast one another, and 
tiny are also relieved and balanced by the red of the roof and foundation walls. 

The colors shown in the illustration are No. 73 on the lower story and trimmings; No. 
152 on the middle story; No. 67 on panels of gable, etc.; No. 429 on roof and chimneys; 
No. 619 on foundation walls, and the same on sashes. 

The combination is a good one for any location, and is at present in actual use. A 
dwelling done in the same arrangement has been singled out as presenting the handsomest 
appearance in a group of exceptionally well painted houses. 

Il will be readily underwood that Colors in small strips, as on sample sheet, diflev in appearance from their effect when 
in masses, as on a building. The purport of the plates in th.> book ,„ tu gfo, M nearly u~ possible, the effect of the painting 
•» it will ap^ar on actual work. If "Town and Country" paints are ordered according to directions K iven the proper resul* 
will be obtained. * V t~ 



PLATE XXVII. 



\Wre color* .ire mentioned by numbers, reference h intended to sample shet-t of "Town and Country ■ paints, which 
will l>e fuuiid in the ImI part of ll is work. 

J • 

This is a continuation of the Queen Anne series in different combination of colors. 

The design, in this case, presents an example of grajded painting. In the panels of the 
pediment of the gable, a light yellow tint stands out brightly'; below this a tint i> used in which 
the yellow is very much subdued, while on the lowest story the yellow jg found in the rich 
olive employed Although yellow is a largely controlling element in the three colors shown 
in this example, the colors are so selected, in their |l«lhiMdi, a, to contrast one another, and 
they are also relieved and balanced by the red of the roof and foundation walls. 

The colors shown in the illustration are No. 73 on the lower story and trimmings; No. 
1)3 on the middle story; N„. 67 on panels of gable, etc.; No 4 j< y on roof and chimin v^. 
No. 619 on foundation walls, and the same on sashes. 

The combination is a good one for any location, and is at present in actual um A 
dwelling done in the same arrangement lui been singled out as presenting the handsomest 
appearance in a group of exceptionally well painted houses. 

I. will be readily understood that colors ,„ small strip., as on sample vheet. d.flfev in appearance from theu effect when 

« w.ll appear on actual work. ll "To*,, and . ountry" paint, are ordered according to direction, give* the proper resnl* 
will be obtained. ■ ' *^ 
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PLATE XXVIII. 



Where colors are mentioned by numl»ers, reference i> intended to sample sheet of "Town ami Country" paints, which 
will l>e found in the front p-iit of tins work. 

The building in this illustration is the same as in Plates Nos. XXVI and XXVII, and a 
further continuation of the Queen Anne series. 

The design shown is another, and very excellent, example of graded painting. The lower 
part of the structure is in a rich deep olive, the middle part in a lighter olive, while the upper 
part is in an olive lighter still, the latter being, in fact, a very good representation of the tertiary 
co l or — Citrine. The maroon of the roof and foundation, offers, in this combination, an excellent 
complement to the prevailing olive tone of the other portions of the building. The gable of the 
entrance porch is painted with pleasant effect, in the lightest color. If so desired, the darkest 
trimming color might be applied to all the roof cornices with good result. 

The colors used in the illustration are No. 73 for the lower part body color, and No. 147 
for the middle part; No. 144 for the panels of main gable and entrance porch gable; No. 595 
for the dark olive trimming; No. 429 for foundation and chimneys; No. 154 for roof, and No 
87 for roof cornices. 

In this plate the printer has failed to reproduce the colors of the original design, which 
called for No. 147 for the body of the lower part of the building, with No. 148 for the dark 
trimming color. The design, as it stands, is very satisfactory ; but the original idea, if carried 
out, would have given even a richer effect. 

It will l>e readily understood that colors in small strips, as on sample sheet, differ in appearance from their effect when 
in masses, as on a building. The purport of the plates in this book is to give, as nearly as possible, the effect of painting 
as it will appear on actual work. If "Town and Country'' paint* are ordered according to directions given the proper result 
will be obtained. 



PLATE XXVIII. 



Whore color: art mentions. I !>y numlwr-., reference i- intended to sample shei-t of "Town anil Country" painu, which 
will be fuum! in the front pKl of tins mn 

The bwiding in this illustration is the same as in Plates Nos. XXVI and XXVH ( and a 
further continuation of the Queen Anne series. 

1 In design shown is another, and very excellent, example of graded painting. The lower 
part of the structure is in a rich deep olive, the middle part in a lighter olive, while the upper 
part m in an olive lighter still, the latter being, in fact, a very good representation of the tertiary 
color — Citrine. The maroon of the roof and foundation, offers, in this combination, an excellent 
complement to the prevailing olive tone of the other portions of the building. The gable of the 
entrance porch is painted with pleasant effect, in the Lightest color. If so desired, the darkest 
trimming color might be applied to all the roof cornices with good result. 

MM colors used in the illustration are No 73 for the lower part body color, and No. 147 
for tin- middle part; No. 144 for the panels pf main gable and entrance porch gabk •; No. 595 
for the dark olive trimming; No 429 for foundation and chimneys; No. 154 for roof, and No 
87 for roof cornices. 

In thai plate tin- printer has failed to reproduce the colors of the original design, vftfccl 
called f .r No. 147 for the body of the lower part of the building, with No. 148 for the dark 
trimming color. The design, as it stands, is very satisfactory; but the original idea, if carried 
out. would have given even a richer effect. 

It will be readily understood that colors in small strips, as on 'ample sheet, differ in appearance from 'heir effect when 
in misses as on a building. The purport of the plates in this book is to give, as nearly as possible, the etfect of painting 
a* it will appear on actual work. If "Town and Country " paints are ordered according to direction* given the proper resolt 
will be obtained. 



PLATE XXVIII. 




IN COLOKS SELECTED KKu.M 



HARRISONS' "TOV'N & COUNTRY" 
READY MIXEO PAINTS. 
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PLATE XXIX. 



Where colors are mentioned by number*, reference is intended to sample sheet of ■ Town and Country » paints, wkkk 
will be found in the front part of this work. 

This is another illustration in the Queen Anne series. The combination shown, although 
a bold one, is well suited to the class of architecture. Examples, which have been pract.cally, 
executed, have been much admired. 

In the present design only three colors are employed. The entire lower part of the 
building above the foundation, is in a dark bronze green, No. 105. The upper part >s a warm 
yellow tint No. 66, trimmed with the same bronze green used on the lower portion of the structure. 
The roof and foundation are in No. 154. whidh relieves and balances the other colors, and makes 
a very harmonious whole. 

Some cottages similar in design, both in architecture and painting, to the illustration given, 
have been done with a lighter yellow tint than No. 66, say No. 67, and the effect is equally 
good. 

It will 1* readily understood that colors in small strips, as on sample sheet, difter in appearance from their effect when 
in masses, as on a bu.ld.ng. The purport of the plates in th.s book is to give, as nearly as (llllKll, the effect of painting 
as it wwl appear on actual work. If "To«n and Country" paints are ordered accordtng to directions given the proper result 
will be obtained. 
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XXIX. 



■-.A : t. >amp!c sheet of "Town iiid I ounlrv " paint* wh.vh 
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PLATE XXX. 

Where colors are mentioned by numbers, reference is intended to sample sheet of "Town and Country" paints, which 
will l>e found in the front part of this work. 

This illustration is the last of the Queen Anne series and presents a good example of 
graded painting. The yellow, emerging from the olive of the lower part of the building, through 
the yellowish shade of the middle part, culminates in a nearly pure color in the panels of the 
gables. 

There is an excellent balance of rich coloring in the arrangement shown, and it will look 
well in any position, so far as surroundings are concerned. 

The colors used in this design are No. 149 for the body olive of the lower part, and 
No. 150 for the trimming olive; No. 144 for the middle part bod)-, and No. 150 for trimming; 
No. 64 for panels of main gable and the gable of entrance porch; No. 429 for the maroon at 
base, and No. 618 for the maroon on trimmings; No. S7 for the red of roof. 

The printer, in this instance, has not brought out the full color of the No. 144; the actual 
effect, in painting, will be richer than the illustration conveys. 

If objection is felt to an excess of maroon, the dark olive trimming of the lower part 
may be carried throughout, in place of the maroon used on the stiles of the gable panels, and 
on the cornices of the roof. 

It will l.e rea. lily understood that colors in small strips, as on sample sheet, differ in appearance from their effect when 
in masses, as on a budding. '1 he pur|M>rt of the plates in tin boot 1- to give, as nearly as possible, the cMcU of painting 
a* it will appear on actual work. It "Town and Country" paints arc ordered according to directions given the proper result 
will be obtained. 



PLATE XXXI. 



Where colors are mentioned by numbers, reference i< intended to sample sheet of "Town and Country" paints, which 
will be found in the front part of this work. 

With this illustration a new series is commenced. The building used is a small one of 
English Cottage Style, which admits of a free treatment in painting with good effect. 

Printing ink, in this plate, has not done justice to the original design. The colors directed 
to be used for painting will produce a better result than that brought out in the example. 

The colors to be employed, for the arrangement illustrated, are No. 83 for the general body 
of the building; No. 140 for trimming; No. 429 for roof and foundation; No. 619 for sashes; 
No. 81 for the wood work below first floor. The color shown for No. 81 is not good, but the 
paint itself will give proper effect. 

It will be readily undcr-tood that colors in small strips, as on sample sheet, differ in appearance from their effect when 
in masses, a. on a building. I In pur|K»tt of the plates in this book ii t*» give, as nearly as |>ossible, the effect of painting 
as it will appear on actual work. If "Town and Country " paints are ordered according to directions given the pre per result 
will be obtained. 



PLAT I 7 . XXXII. 



Where col-.rs are mentioned by numbers, reference N intended to iwnplc duet of " Town ami Coortry" paiata, which 
will be found in the front )>art ..f this \w>ik. 

This illustration is a further example in the English Cottage series. 

The design in this case is in a different style of coloring from any other of those shown 
in either the Queen Anne or English Cottage series presented in Plates XXVI to XXXV. The 
difference consists in the fact that a relief to the odunoill yellow monotone of the house is given 
by a bright yellow having the effect of a strong light. The treatment in question is rather in 
opposition to the conventional method of Queen Anne and English Cottage painting; but it 
certainly has a bright, brilliant effect, and work on which the innovation has been tried, has 
excited a great deal of admiration. 

The colors used in the illustration are; No. 68 for the foundation; No. 156 for the body 
of the cottage; No. 429 for the sash and roof. The bright yellow employed for relief is No. 
109. The body color, No. 156, is not shown on the sample sheet of "Town and Country" 
paints. 

Anyone wishing to leave out the bright yellow, from the above arrangement, may do so 
with propriety. The effect produced will be less striking and more modest, but it will still be 
very harmonious. 

The bluish gray color on the foundation is very necessary to the effectiveness of the 
combination. 

The window shades are shown of a greenish gray, similar to No. Si, and their color 
assists materially in perfecting the harmony of the design. 

It will Ik? readily understood that colors in 'small stups. a^ on sample «dicct, differ in appearance from their effect when 
in masses, as on a building. 'I he puri»ori of the plaies in lhi> book is to give, as nearly at possible, the effect of painting 
as it will appe.tr on actual work. If "Town and Country" paints arc ordered according to directions given the proper result 
wi',1 be obtained. 



PLATE XXXIII. 



Where colors arc mentioned by DUinban, referent.- is intended t.i sample sheet of "Town and Country" paints, which 
will be found in the fr«>nt part of this work. 

This is a continuation of the English Cottage series, and the combination shown is consid- 
ered one of the most effective made. The illustration, rich as it is, does not entirely convey the 
attractiveness reached by actual painting in the colors designated. 

The deep body color is No. 146; the olive trimming color, No. 595. The bright yellow 
on the" gable is No. 67. The bright green tint in gables, etc., is No. 135. The maroon color of 
the sashes is No. 429. The red of the roof, No. 87. The brown of the foundation, No. 76. 

No. 101 might be used for body color, in place of 146, with most excellent effect. 

The window shades are shown in color similar to No. 108. 

It will be readily understood that colors in small strips, as on sample sheet, differ in appearance from their effect when 
in masses, as on a building. The purport of the plates in this book is to give, as nearly as possible, the effect of painting 
is it will appear on actual work. If "Town and Country" paints are ordered according to directions given the proper result 
will be obtained. 



PLATE XXXIV. 



Where colors are mentioned uy numliers. reference is intended to sample sheet of "Town and Country" paints, which 
will he found in the front part of thi* work. 

Another illustration in the English Cottage series, presenting a plain, but very effective, 
three color combination. 

The colors, in this case, are the same as those used in the design on Plate XXIX, but 
the style of architecture permits a different distribution of the bronze green. 

The yellow tint in the illustration is Xo. 66. The bronze green, No. 105. The maroon, 
on foundation and roof. Xo. 154. 

The window shades shown arc similar to No. 107; but if a color like Xo. 150 were used 
the effect would be better. 

It will be readily understood that colors in >■ m ill slrips, as on sample sheet, differ in appearance from their effect when 
in masses, as on a building. The purport of the plates in this book is to give, as nearly as possible, the effect of painting 
as it will appear on aUual work. If " Town and Country " paints are ordered according to directions given the propyl re-ult 
will be obtained. 
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PLATK XXXV. 



Where colors are mentioned by numbers reference i< intended to sample sheet of "Town and Country" paints, which 
wfR be found in the front part of this work. 

This illustration completes the English Cottage series. The design, with the exception of 
the treatment of the roof, is quite similar to the example in Plate XXXIII, and serves well to 
show the great value of maroon in such a combination. While to many, especially those who 
prefer coloring to be much subdued, the effect will be pleasing; to others, the substitution of grey 
for the maroon will take away the fullness and completeness of coloring, which the example in 
the plate named will have for them. 

The dark color of the body is No. 144. The trimmings resemble No. 149; but, for proper 
effect, should be No. 151. The yellow of the gables is No. 66. Foundation, No. 76. Sash, 
No. 429. Roof, No. 107. 

The color in which the window shades are shown is a sort of apple green. 

It will be readily understood that color* in small strips, a* on sample sheet, differ in appearance from their effect when 
in masses, as on a building. The P ur,K,rt of the plates in this look is to give, as nearly as possible, the effect of painting 
as .t wdl ap,K-.r on actual work. If "Town and Country" pau.u are ordered accurd.ng to directions given the proper result 
wdl be obtaincJ. 
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"TOWN & COUNTRY HOUSE PAINTING." 



This book is loaned bp Harrison Bros. St Co., on condition 
that it shall be properly taken rare of and returned on demand. 

In the event of loss, of failure to return, the sum of $15.00 
( the value of the book i has been agreed to be paid. 



